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1.10.2007 in Bmo, | 
Iwntten late after midnight, listening to DEZERTER 


Another dream became reality and the first regular Issue of Drunk Mach Osten got its material form... (there was also a zero issue 
before, which was only in Czech and consistEd of a long travel report from a trip around the Balkan^Ukraine). Well, why a fanzirje 
about East-European punk??? However does this whole punk/hardcore/bullshit try to be/\ook international and >vithout any borders, ^ 
the borders are still there. And lYn not talking only about the actual borders between the states, which practically bring complications 
to peoples' connection, but also about the borders in peoples' minds. About the borders of prejudice, fear and laziness toleam 
anything new, to give a chance to som^ing unkown. I simply realised, that linking of most East-European countries (from the 
point of view of my interest that means the area of ex-Yugosiavia, ex-USSR, Hungary, Romania, Bulgaria, Albania and Gre^; nrt 
that much Qech, Slovakia and Poland as the general knowledge about what's going on in these countries is way better o^ here...), 
there's a just a big black hole in my knowledge about them (at least concerning the DIY scene over there, but definitely not only y 
that...). And sbll, many of the people over there, the places etc. are physically so dose to my home, we ait could easily If: 

together, but we donl We know nothing about each other, we're not in contact, we donY visit each other... At least thars^ 
general situation in Czech horn my point of view. Everyone knows what's going on in Umefl, Portland, Osaka, whatever... btrt hardly 

anyone knows a shit about the activities of punks fuddng 600 km further East.. It's up tinne to dismantle these borders ar^ I^hoj^ 

this piece of paper will help to reduce this isolation between the punks (a^ what ^ ^ betweCT punks. .. 

’‘here'a^'^ere" dt least an other litde bit 

Well most of the line was primarily wri^ for the tnoTe^ l^undS^ w!^ OMtUn E 

; an engUsh vereion as well? Howiever, ^ ' 

: local context or 

Sk O^B^nit and is neilher supposed to be any magaziM ^ 

-"covering* some "east-europcan scene or similar shit.. NOfl! Dorn try to jg| 

ven about the biggest shit, I write like if drugged with a ^ 

V^'biy ri^htTm u'n^l and m blindly excited about every single banyperson/g^p l^fm'toi'^n:'^ P 

_liFaAvMi 

of d. bands menrioned.bere.andyou-m^W 

spread this fanzine further, fed absolutely free to make 
ave the plan to make a digital PDF version and put it on 
iload the CD in mp3s?), so if you're intere^, write me 
zinc this way - that people make copi^ ^ 

M -.J if"!^"'l^ an urge to send me something for review,' it's surety no problem, as tong as it's underground KY stuff and it's E 
*SSng from the area that this zine is concerned about Ihfi mostly not into any pop-punk/ska, gor^death, metalcore/macho, I 


■Li^dt^jJ Afew more notes., 
neither has ambitions to become any coHedive 
make me pukel Drunk Mach Oden is, l:.- ^ 
things that appear interesting to me. Nothing more 
expert in C—11_ ^ 

find out more. About what the people are doing v\ 
reading the following (^es, that uncritkal, a^ 

you're t.. 

who are 


SKITSYSTEM. Punk is ( hopd^ily ^1? 

If you're interested in any ( 

firsL not me (anyway, I'hn such a —,- 

I al^hing, just let me know, I can send it to you in a W(xd 
- '■ atonal copies (only with the CD-R please!) for 
; the internet for anyone to download and print it nght off (+ 

: and ni let you know where you will find it I'd 

thfimsdves. but if it's a pro blem for you and you d prefer to bBdg/buy Mme^^^ 


indie/emo shit so please save my time (and your money) and dont bother sending me anything of that kind. But I definitely write 
abou t anything |<^ ter^i^that com^ to^g^d ^ hands, 


And of course-if you can help in any way, I welcome aU irtformation, contacts, links, recommendations, re cordii^ c x>p<« a 
farti des/old zines, lyrics, photooipi^originab^f^opks, tour/scene reports... everything! 

Yeah and if your grandmother was considering throwing these records in the garbage, tdi her to get in touch with me - 11m 
looking for these records on vinyls (OK, I know you're also...): kjts of old Czech/Shvakian punk/hc -dust tell me what you have; 
6RAZHDANSKAYA OBORONA / YANKA DJA6ILEVA - anything; KUDIDDOU - ^Bolivia RnR'; v/a UUBUANA HARDCORE(tx)odeg 
version is perfect!); ADIEXODO - ^38 mm'; GKOULAGK -'Sdn avk ton theamaton^ SIEJOERA - '^A tak'JMK E - anything; 
DISTRESS - *f<it u rai'EP. Maybe lYn even able to get some Czech/Slovakian stuff that you're looking for. HB I [ 11 j . - 


touch if you want, thanx to all those who helped and to Jukkdi for the front coverill 


PAVa.HRUB^Hit 
Hilady Horakova 14| 

CZECH REPUBUC Is 


Himero 


j^acHo 



































I R felt Him a wveirtl alcoholic dream.^ wraldiig up in my friend Disstanda's place in Prague after a heavy party and 
I only tvvo hours of sleep... with our eyes still half-dosed we were driving to the main train station to pick up 
I DISTRESS. .This cannot really happen, man. Nobody's gonna cornel* one of us said. But then suddenly four 
guttars-carrying punkasfucks did really appear in the hall and we couldn't believe our eyes. A d-beat band from 
I Russia came to tour Czech republic by trains! They turned out to be fucking nice, interesting people and an ass- 
I kicking band and asthey were sharing most of their members with another punk band called KOMATOZ, a double I 
I interview was unavoidable. R was made during the winter of 2006/7 and in the meantime a couple things I 
I changed. Alex .Distress* left KOMATOZ at the beginning of spring, so the recent line-up is Alexei *Ryzhiy* -1 
I vocals, Nick - guitar, Goga - bass and Sanyok *Britva* - drums. Similarly, Ryzhiy and Brftva left DISTRESS and the I 
I friends from a grind band E.VJL - D anila and Dima, replaced them. And that's actually the line-up you coul d've | 

1 Ru^Helk), my name’sHO — Ya Ch11 


I Alexi Let'sinoveon, theothere aregonnafanTi^^ 

■ Let's take r^^rde^^ISTRKS. Who, wher^ when, j 

■ Max: That’s for Alex to answer, he’s the band’s father n all tfwL |[ 
■Alex: Yeah OK, let’s get started. Distress now is myself, Alex - J 
Ivocals, Sanyok "Britva"- guitar, Max - guitar, Alexei "Ryzhiy" - ^ 
■bass and Ivan - drums. The whole thing has started in 2003. 
iThe idea came to my head right after I quit the punk band 
■vibrator. So me and my friend Andrei who started to play the. 
■guitar have started to look for other people to join our gang. In | 

I November 2003 thanks to our friends In the punk band® 

■ KOMATOZ we'd managed to start playing gigs and in early 2004 
■we’ve recorded two demos - "Fuck the system" and 
|*Prop 3 ganda'. Rrst lineup (2003-2005); Alex "Distress" - 
I vocals, Alexei "Ryzhiy" (KOMATOZ member) - bass, Andrei*^ 


—r - ^ Thf» lineuD was more or less stable for the I 

guitar, Andrei "Khatabych" (ex-KOMATOZ) - and then with the guitar player. It was I 

first 1 1/2 years but due to hardcore band ENGAGE AT WIL4 Ptav^ I 

really hard to find good musicians. For a white Oleg, * ^ , j sANDINISTAI Timur played with us for I 

With us, and we had two rotating gutensts, We hai^nt jammed for a few months 

tt«e irlonths, on No«ml»r 13,2M5 he w» f have helped vnth the receding, and 

and then we'd decided to record ^ ^ for an albim oleg roul^play with us full-time as he had two more bands, I 

I we went to Rnland together^ p^ «An?we took on the second guitarist, Maxim, in mid-summer. ^ 

I old«r band* of the samo name coming from th« Nothartands, Greece or Yugodaria. 

I Max: The name’s of proved worth. A little bit of someone else’s f^ will do no harm, hah^ 

I Alex: In f^ it's all vSy^mple. Me and the first guitarist came up with this name. At the mornent we ^re both 1 

SlSti^anS 11^ ^ jrfay this sort of mri: in Rus^ ft 2 

what we’re gonna play, what sort of mu sic, we just took one o f the first words startng wit h dts- that w e liked the sound of. it so^ 

I happened that the word was "distress . 

I Hardly any scion of punk is being mo^^iame^tiiai^^Eearfor bringing nothing more than cliche. For ACTIVE j 
MINDS .dl* is getting pathetic*, German parodists DISFLEISCH .hear nothing, see nothing new*, whereas for 
MASS GENOCIDE PROCESS .it is reality* and for Kawakami of DISCLOSE ft is simply the .rule of DISCHARGE*. 

I What is it for you?!? 

1 Max: Oh yeah, d-beat scene is one big cliche but I damn well like it But seriously, for me, despite my love for DISCHARGE, to be 
using In a punk band only a limited, standard set of approaches and views both in music and in ideas would just be boring. There 
I are plenty of boundaries and rules already and we have to somehow get rid of them, not make up new ones. So we DISTRESS 
I are gradually progressing in sound, from classics like DISCHARGE, ANTl-aMEX, SHITUCKERS we're moving towards more | 

I metallic sound and more complicated melodies. 

I Distress: For me it's music I love and the life I live. So foi^me it’s also reality. I don't care about the preju dice, I just do vyhat I j 
I like. 

I Ivua: And for me basically it's just a band playing d-beat | 














If you said the word .Russian* to someone in Czech, their first association would very likely be (right after Russian 
mafia and the Soviet occupatioa of Czechoslovakia in 1968) vodka... To be honest, when Stands and me were 
going to pick you up at the train station in Prague^ we expected all of you to fell out of the train completely 
wasted, each of you with a bottle of vodka in one hand and a guitar in the other... by the way, it was said in some 
older DISTRESS interview, that some of the founding members left the band because of akohol-related problems. 
So... is it just a myth, or do people in Russia really drink more often (and heavier) than anywhere else? And what 
about punks - in general? And you guys? 

Alex: Damn, Paaya, it was all exactly as you and Standa have foreseen. But we ran out of vodka on the first day of the trip, 
before Belarussian border. We couldn't buy any alcohol in Poland, they simply wouldnt let us get off the train. But seriously, I 
don't think that people In Russia dnnk more than they do in say Czech Republic or Germany. 

Max: Yes, the people here drink a lot, and have different reasons for that, but not much more than they do in other countries. 
Its just that they often drink without measure, often without thinking of what happens next and where the/re gonna be the next 
morning. Why? Thats a complicated question but usually its written off to the mentality. Besides, In our country for many 
centuries alcohol served for the powers that be as a direct means of social control, a sedative for our people's wild character. 
Alex: Alcohol as a means of control. 

Max: All the unrest and disturbances of the people would end up in drunken brawls or dancing while those who have power 
stuffed their pock^ on the most insolent exploitation. Its always much simpiler to get drunk arxl switch the brain off rather than 
to try and get out of all the shit that most of the simple people in our country have been in for a very long time. 

Among the apolitical nihilist punks there are heaps df alkies, while those who are connected with d.i.y. punk hardcore dont have 
particular problems with that, perhaps due to higher consciousness. I have pretty normal relations with alcohol. Once I even tried 
for two years to follow the sxe lifestyle, then I just realised that it's not for me. Although I havent got anything against sxe as a 
personal choice. 

Alex: I dont have any problems with alcohol either, it’s alcohol that has problems with me. 

Ivan: It seems to me that in Russia they dont dnnk more or less than they do in Europe, its just that we dont have the culture 
of dnnking. Oftentimes everyone dnnks till they lose any sort of sense. Maybe I judge by myself, so I try not to drink ’cause I 
dunno when to stop. 


How does actually an average teenager in SPB get to 
punk? Which bands do they usually listen to at first? Is 
their quality (musical as well as for content) also that 
tragic like it is in many cases for such bands in Czech 
(the label .classic Czech punk* seems to be almost a 
curse - for a more detailed survey I 
recordings of such bands like S.P.S., P.VJt or PLEXIS) 
are there enough good bands that dont sound like 
low-fi rock with lyrics about booze and coloured hair? 
Britva: Every teenager has his / her own way of finding punk. 
Some start with SEX PISTOLS and THE EXPLOITED and 
their development there while some move on. For some it’s 
way of life till the end of their life and some find themselves 
that movemenet only for a couple of years. And the level 
many people involved in the punk movement is tragic more 
far as their development is concerned, and not so much 
musically. 

Alex: I d say more, in Russia most teenagers understand 
word punk to mean exactly the sort of lifestyle you called trai,._. 
Although I don't think they are to blame. For a long time 
numerous press, TV programs were presenting exactly this sort 
of image as punk, that is, always drunk, filthy, in short, street 
kid. We’re not much different from Czech Republic in that 
Max: Yeah, its not at ail better for us. Most "punks" you can 
meet in the street or somewhere else have regretfully no 
relation to the modem D.I.Y. punk or hardcore. Otherwise, punk 
is understood in a very superficial way, its ntost provocative 
attributes - so we see an ever drunk or high, illiterate and 
amoral nihilist, or its a modem MTV punk, trendy, with nice 
hairdo, smooth, with nicely washed brains, and thus 
absolutely... Distress: ...stupid. 


Sad, but probably inevitable question - these days (13.11.2006) it's been the 

your guitarist Timur. For those, who don't know - what did actually happen that day? How did the whole thi^ 
end as regards the police investigation - are the assassins known/convicted? Was there any memorial 
action/demonstration held for the anniversary? ^ lu ^ 

Max: On November 13, 2005 after the weekly Food Not Bombs action Timur and a few other kids went for a walk around the ci^ 
centre. After a while the kids went to the cafe that's on one of the central squares, and Timur stayed outside with Max^ibai to 
finish their fags. Suddenly they were attacked by about ten nazi boneheads who sprang up from around the comer. The fight 

lasted less than a minute. Max was wounded and Timur had his carotid artery cut by a knife... ^ 

Now those who have attacked Timur on that day are known and they were arrested. The investigation continues Its obvious t^t 
the is intentionally delayed and not turned over to the court We aren’t at all sure that the murderers will get theirs... F(x 
example, in a similar case, when in Moscow in the Spring of 2006 nazis have killed another kid, Sasha Ryukhin, out^ a ^nk 
hardcore gig, the court has ruled that the murderers will go on trial for “hooliganism and inflicting light bodily harm ! We dont 

know how to fight that effectively... ^ ^ .x. ^ . 

On the anniversary of Timur's death a lot of people came to commemorate him on the place of murder, there were more toan a 
hundred people there. After that there was a memonal gig, which featured the bands that he was in among others - 
SANDINISTA! and DISTRESS. 




And what about TimuKs other band — SANDINISTA! Do they continue without him^ or have they stopped as a 
band? 

Alex: As a matter of feet SANDINISTA! were Timur's main band. He joined us in the summer of 2005, before we went on tour of 
Sweden. Regretfuny several days after we returned to ^ Petersburg this tragedy happened. The band is no more Tm sad to say. 
Ivan used to play drunrrs in SANDINISTA! 

Ivan: Yes, we dont play anymore. Because we don't see any sense in doing that without Timur. All the musicians were good 
friends, and now it wasn't what it used to be and what it was meant to be. 

Max: Timur was the musical leader of the band, writing nearly all of the music, it was him who determined the recognizable 
sound of the band so it made no sense to continue without him. After he died, in the summer of 2006, Moscow-based labels Old 
Stool Kids and Self-Titled Demo Records released a CD by the band with the material recorded 1 1/2 years before he died... Just 
now some new songs were also recorded and the work on them is nearly finished. Two of them will soon be released on Self- 
Titled Demo Records as a split T with Latvian band WHEN MY ALfTHORTTIES FALL 


Is It Msy in SPB tD find musicians for a band? You know - in Hoyember you lost 

months later you started playing again. A couple of weeks before your tour in June your drummer left, but sbll you 

managed to play with a new one... __ onn*: h*. 

Alex: Sanek played with us already, even before Timur joined, as a session guitanst dunng our Rnnish tour in 

knew all of our songs and had no trouble helping us record the album, and he stayed with us after we have after all 

keep playing. Vanya was Timur's friend and he would often travel with us. It wasn't a big problem for him to join after Oleg quiL 



Max: In feet it's not easy at all to fir>d someor>e fittirig for the band here, in our punk / hardcore scene the circle of those who can 
play is limited, and you can count the realty good musicians on your fingers. The dt/s entire scene is held together by the efforts 
of the same 20-30 active people. So it's not at all rare when one man plays in two or three bands at the same time. 

In June 2006 you went for a short tour to Czech + 
show in Vienna (A). Why, for god's sake, did 
to go to Czech??? Apart from that; I k 
planfling to play in Slovakia top, but you 
- what was the problem? How did you like It 
Best/worst/most fonny moments? 

Alex: I love Czech Republic and this tour was a huge 
experiment for us. Yes it was really hard. We didn't have a bus, 
and for us it was realty expensive to travel from dty to city with 
all of our equipment But we’re really happy that we have dared 
to go on this trip. We've met heaps of great new friends who 
have helped us a lot Thanks Paaya. Without you, and without 
many other cool kids we won't have made it You’re all cool 
Wait for us again this sunvner. Well get drunk and piss on our 
passports. Cheers to the INSTINCT OF SURVIVAL lads. 

Ivan: It was all very soulful. Everyone was very happy. 

Alex: We wouldVe happily gone to Slovakia as well. But last 
year we didn't manage to get the invitations on time so we had 
trouble getting visas for that country. Fuck these borders and 
visas. 

Many people wem ibocked to hew that you took a train 

from srediracUy to Prague only becaus e of 
showa, and that you actually travelled by 
ttlJ^hout the whole tour. Would you 
railroad transport against travelling in a van 
other touriJTtands? Why 

cKmM on the w»v to hem (Poland, Baltic countrwir 
How many hundreds of euros per person did you fucking 

i^rN^v^^uld never advise anyone to tour ot 
Alex: It >was extreme Russian tounsm. A sort of Russian 

^^Wve spent heaps of money but we all ^ ^ 

you know your way about the town betftwt^nn^ . . 

Alex: Yes I know the short way to Country Life, (vegetanan cafe and shop) 


* *Tiiiur , we will alwpys 
remember 

regime has killed that opportunity. 


Do you have any friends there or do you just like the town itself? (Shit for me it's enough to spend just two days In 
Prague and Tm already getting v e e ery neurotic...) ,,, . n t i l 

Alex: I didnt have friends there before this tour. I was in Prague five times but as a dumb tourist I like Qech Republic, I like 
Prague. I dont know why but it attracts me. 


However, Fve got the feeling that most tours of DISTRESS are heading for Scandinavia - Rnland/Sweden. How 
many t im es have you played there already? What is your expmience and comparison of shows Htere to those in 
Russia? Do you sometimes also go thene just to see a show of a band you vrant to see etc.? Is it 
difflcult/expensive for you to get visa, no matter to which state? 






Alex: In fact the answer Is simple. Scandinavia isn't far from us 
at all. And to get a Rnnish visa isnt quite as hard for us as one 
for Czech Republic or Slovakia. We'd very much like to go to 
Europe more often, its so big, but unfortunately its very hard 
for a band from Russia. We've played in Rnland about five 
times already, and we had a tour of Sweden once. Tm going to 
Rnland without the band very often. I have heaps of friends 
there, and I have no trouble coming there. Cheers to Jukka and 
the DISKELMA kids. And the last gig I was at in Helsinki was 
VICTIMS. That was a great show. 

Ivan: That was my first time ever playing in Europe. 

Alex: I cant tell whats the difference between gigs in Russia 
and those in other countries. But I'm interested in people’s 
reactions, and often a lot of people are surprised that we're 
from Russia. I can't say its more important for me to play in 
Europe than in Russia. In Russia we play very rarely, mostly due 
to problems with Nazis, and any of our gigs are equally pleasant 
me. 

is the next country you are going to conquer with 
of noise? 

I think Germany. 

it realistic to play a concert in Russia outside the area 
SPB and Moscow? For instance in Siberia or in 
south towards Caucasus etc.? 

Max: In principle its possible but its gonna be an expensive 
There are quite a few cities in the South of the country and 
even in Siberia that have punk / hardcore activity, where they 
have gigs, festivals. 

Alex, you're over 30 - that's the age when my father begot me... Do you already have a family? Isn't it already up 
time to start acting your age, coming to elections and playing patriotic rock anthems in the vein 
GRAZHDANSKAYA OBORONA? Why not? (why yes?!?) And how about you others, as for age or family? What do 
you do for living? 


, SPB? Wll««r ^ 



I m 31 now and I've got a family. To be more preaa 
IVe got a wife. I thank her patience, not every girl coul 
unde^nd why we're doing it I mean, music, probably nc 
f my country, so the patnotic anthems and election 

ar^t for me. Pm an anti-soaal element thafs trying to do a 
some harm to this great mechanism that's called stat 
"S' and I'm alway 

^es and 

don t have a boss. Beat the boss. 

Iy»n: rm 2^ I dnve a van delivenng all sorts of goods aroum 
the city and the region. 

il^! 9°"® somewhere, so HI answer fa 

he's 20 years old, Sanyok'. 
also 20 and he also studies. Ryzhi/s 2-1, he works as a cable 
guy at an internet company. 


You sing about .pseudopunks", about .betrayal of the 
idea*. Is there really just one and only Punk with capital 
.P*, one Idea? Where do you see the line for what is still 
punk and what's not? Is such setting of limits necessary 
or does it make more harm than good? By the way - do 
you listen, at times at least, to other musk than punk 
(and don't try to tell me you don't ~ I won't believe 
you)? What musk? Who writes the lyrics for DISTRESS? 
Alex: Yeah, you probably wouldnt believe me but I only listen 
to punk, and that's really true. You can ask the lads. Fll tell you 
more, lately I only listen to d-beat and crust Particularly 
Scandinavian stuff. Well, of course when I’m depressed I can 
listen to something gloomy like SISTERS OF MERCY but that 
happens really rarely. I write all the lyncs though some of our 
early songs 






were wnttm by wr first gurtarist Andra. -Pseodopunk" is my song. And it seems to me you didn't quite oet the meaninn nf tKo 
^ based on the situations that have started appearing^ the Ru^an ^ 

Ma^ bands t^ m the n^ - late nineties were a part of the orthodox punk scene, and their songs have then refle(^a^fS^ 
of our 1^, ^ve with time turned into hollow pop punk bands with little songs about unha^ lovrand chickTl?^ a IT 
about those who have turned the word punk into a f^ion. About those for whom money and duSSK: rmntiian^ ^ 

of their creatiw woric Thaf s where the line is to be dn>wn, and I think theset^ZTto S ^ 



You play a cover of CHIMERA, and on aome photo Ryzhiy has a DIAGENS t-shirt - who are/were these bands? 
What other ex-Soviet bands do you like? (both from history and present) 

Alex: CHIMERA is a cult ^ Petersburg band that existed in ^ mid-nineties. They have played a really weird mix of very 
different music styles, and if s very hard for me to explain ail of that in words. There was everything in their music, from acoustic 
guitars to demented and dirty hardcore with cdlo. Unfortunately, their singer has commited suicide in 1997. Til their CD to 
you. And DIAGENS are our mates from Moscow. They play classic European street punk with a remarkable UNSEEN influence. 
Among the post-Soviet bands I really liked SANDINISTAI, too bad they're not around anymore. 

Mux: Yes, make sure to listen to SANDINISTAI, MARSHAK and YARCHE 1000 SOLNTS from Moscow, EXCESS from Rostov-on- 
Don. There’s also a very good new band in St Petersburg, FRAMOOGA, but they don't have any recordings yet 

Alex, tell me something about your label .Total Punk 
Racortls'. Why have you started It and what have you 
released so fat? Is ft difficult for you to trade your 
releases with people from the west? 

Alex: The label has appeared back when I was a member of 
VIBRATOR, around 2003. At the moment it was quite a pain in 
the arse to arrange for our stuff to be released on some sort of 
label. That was basically the main push to start organising my 
own label where we could release our own stuff and, given a 
chance, other bands' releases. Back then, 2000 - 2002 me and 
the band's singer have released two VIBRATOR tapes. Later, 
when DISTRESS was around already, there were tape releases 
of "Nenavisf’ by KOMATOZ and "Ne Bud Kak Vse" by BRITVA. 

And the CDs, KOMATOZ / DISTRESS split and "Yebi Sistemu / 

Propaganda" by DISTRESS. As for the new releases, there are 
heaps of plans but I won't talk about them yet 
"Progress / Regress" by DISTRESS in late May. 

Is it difficult for you to trade your releases with people 
from the west? 

Alex: I have heaps of friends all over the world, and many are 
very much interested in Russian punk and hardcore scene. So I 
have no trouble trading for CDs, tapes, vinyl. 

How about the DISTRESS recordings? Say something 
about them. You wrote to me, that you made a new 
recording - how is It going to be released? Have you 
considered releasing your irfder recordings on vinyl? 

What are the possibilities of releasing a vinyl record * 

Russia? 


Alex: Lefs start with the vinyl. Yeah sure it woukfve been cool to release our first demo EPs on vinyl, but in Russia ifs already 
knpossible to release vinyl. The last record pressing plant has closed about 12 years ago. Some small DIY labels are now trying to 
press their vinyl releases in Czech Republic but still Ifs pretty complicated for Russian labels. Some time ago we have released a 
split EP with our Rnnish friends DISKELMA. It was released in Rnland by Kamaset Levyt The record has three of our songs that 
were recorded in 2006 especially for that release. Thaf s our first recording on vinyl. Also in May we release a CD of the "Progress 
/ Regress* album. And this summer we're touring Scandinavia and Europe to support the album. Recently we've been in the 
studio again and we've recorded tracks for a split CD with RnlancPs WHEEL OF DHARMA and split EP v/ith MASS GENOODE 
PROCESS. I think these releases will see the light of day towards autumn. 


Tour second demo is celled .Propaganda'*. How is the situation around Chechnya nowadays? Do you think 
majority of the people In Russia support the wat? Do you have to face an everyday govern m e n t a l (or even a non¬ 
governmental) pro-war propaganda? And what about some counter-propaganda (or even anti-propaganda)? Does 
the other side have any say at all? 

Max: The situation around Chechnya in the last few years has been persistently Ignored by the mass media, so ifs hard to say 
anything for certain if you don't live there or communicate with the people who do. In ger^ral, the life there is beginning to return 
to rxxmal, although there's still plenty of problems for the peo^ there. The dvflians ended up between the remainder of federal 
forces and Chechen paramiltaries that largely consist of the ex-rebels which leads to violence arxJ civilian victims. Most Russian 
soldiers have nationalist views and simply don't treat the locals as human beings although they're supposed to maintain order in 
the region. 

Alex: When that demo was recorded, and actually when the song Itself was written I didn't treat the problem of war as just a 
Chechen problem. This song Is about military aggression aimed at any country or state be that Chechnya or Iraq, and about the 
things hidden inside these conflicts. Many people only see what they want to see, what their leaders tell them from the TV 


screens. Unfortunate*/, all the blood, violence, suffering and rtetruct^ are^ the ? ftSt a 

the people's minds with hidden propaganda, often showing the problems of confiir^n = 

secti^ the populabon in Russia as well as in other countries is ready to support milrtary action without even realising its actual 


aims. 






you watch/aet involved® n the ““ 

protests? Do you think such ***® 

sense? Do you beJieve **«*nonstrations make any 
believe in its aSTa^V" or do you 

believe that rs posable ^ But I 

system ftinctjon. What we do our bdp this 

~ O. .e^o„ a.-ourr^"’-S 

the most true and reliaWe r Persuaded that 

to be yourself;njr^lt,“;T^f^^^''9‘besvste„^ 

machine thafs devoid of a cog in the 

if we're talking about ^ 

Petersburg, there definitely hasnY ^ Protests in St 

chaos and mess that were p'l^eseM^^ any meaning in the 

Late last year we had a bio tait wliih, /- u 
Akontra", it was speaficallv ;»hn.i^Hr rnagazine 

At the moment there are four people Pt^W m ^ ^ DISTRESS usually goes with 


Timur /R. I.P. 


move to ymir other band - who/what is KOMATOZ? 


were bands with that s^e name in Holland, g ^ surprised by the bo^et of^ 


e're Russia’s DISTRESS, 


io several ouiei i.uuiiui«. j- 

I was surprised by the b^et of your 
containing no single piece of lyrics but on the a^r 
hand showing lots of jf 

suppose) your friends - at times I even felt like 

leafing through some fashion catalogue 

all those mohawks and simiUr shit mean to you? And 

what do they mean to you cornered to yw 

Ryzhiy: Yes, you're nght, but at the moment we didn’t think or 

what the people are going to think looking at our insert 
Alex: We ]ust wanted to get that tape out as soon as possiwe. 

It was our first experience, and our first release. 

Ryzhiy: Yes, that was our mistake, which we wont repeat any 

A^- As for the numerous full-colour photos on the tape insert, 

I don’t even know how to explain that to you. Yw know, many 
of these photographs feature our mates for wl^ punk aint 
fashion but a way of life. And that tape was made for boys and 
girts like we all are. 

Ryzhiy: I really love British punk style, and I loo^ lite that 
since I was 15. Now all sorts of glamourous bastards are 
making a fashion out of that I dont care about them. I dont 
intend to change anything about 
bloody fashion freaks. The most important thing isn t v^t 
have on your head and what you look like, but whats inside 
your head and inside of you. What matters mo^ is yoo 
want to say, what you do and what do you live like, ^t sort 
of person you are. In our pretty conservative country the way I 
look Is partially a protest, if only a visual one. The wa^ ^ 
has practically no relation to our lyncs. I dont ang about how 
cool I am, how cool my clothes are, how co^ a p^k I ^ 
Thats bullshit There’s definitely going to be lyrics for all the 







Talking about the .image* - to what extent is some kind of one's own creativity and a .do-rt-yourselT attitude 
important for you in this? l . .. 

Ryidiiy: It’s very important for us. We're doing everything ourselves. We're making patches, t-^irts, occasionally clothes. 


Is there In SPB also such a fucked-up shop like the .Lumber's Shop* In Brno, where one can come and buy 
themselves a .legulation* punk uniform for big money? What do you think about the popularity of ail this branded 
clothes, Lonsdale, Dr.Martens or whatever else...? 

Alex: Sure there are. Fm only going there very seklomly. But Fm not buying the shite they’re selling there. For me the best 
clothes are in second hand shops. And Dr. Marterrs is just footwear for me, Fm not following fashion. 


Ryzhiy: In St Petersburg I often see people wearing clothes by trendy "underground" brands. What they're wearing is probably 
more important for them than the music that the bands make, or what they sing about Fm fucking sick of this fashion. All these 
brands are just making money off the dumbarse fashion victims. 


With the word .street punk* I always associate the well-known .punks and skins* fogmn. How Is it skinheads 
over there? Ate they all Nazis, eventually morons who pretend being against Nazis while acting just the same/or 



even w o rs e like them, or vice versa — are they OK? 

Alex; For me the example of streetpunk culture has always been Britain in early - mid 1980s. And ten or fifteen years ago I 
thought that the slogan UNITED PUNX, UNITED SKINS is an example of a perfect scene. It has perhaps been an example fo^e 
eigh^ but now a lot of things have changed. Although I believe that it ^ayed like that for many people, and I know many b^ 
and girte who even now live in the spirit of that time. If we’re talking about skinheads, I dont know, now m Russia this word is 
nearly a swearword. It’s a real pity that this culture was mixed with brown shit, which has no relation to it whatsoever. 

Ryzhiy: There's plenty of nazi skinheads here. But there are also SHARP and RASH skins, though there's not so many of them. 
It’s a big problem for our country. I think the main problem in Russia is that the majority of the population supports that ideas 

propagated by the nationalists. It all happens because of the state policy, and you cant fight it just v^fis^ ^ i 

Max: I dont know the exact scale of the nazi skinhead movement in the city, but there’s plenty of these bastards here. It’s cod 
that they’re answered by perhaps not large but friendly and active SHARP and RASH skin movement Theres also heaps of 
bastards who call themselves "absolutely apolitical skins" yet at the same time they drink and actively hang out with fash scum. 

You have a song .Fanat* about football hoc^igans. Are 
the streeti of SPB dangerous in the day of a match? Do 
you go to watch the matches yourselves? 

Alex: Yes, that’s a song by KOMATOZ. But football is not my 
bottle of beer. 

Ryzhiy: Yes, on the days of the matches all s tr ee ts in the 
vicinity of the stadium are very dangerous. I dont walk on my 
own there. A few years ago I used to play in a football team 
myself and I often went to the stadium. At the time there 
werent many Nazis there. Now the situation is different There 
are now heaps of nazi football hodigans and just people into 
aggro. These bastards are using football for thdr aims. Fm no 
longer going to football matches now. 

Max: On the day of the match not just the streets are 
dangerous, the transport is too. You can’t ride the metro 
without feeling paranoid - it’s totally full of nazi hooligans. 







Once I read this sentence somewhere: .A good punk never hesitates to punch someone.* What do you think about 
this? Does it make any sense to use violence in everyday conflicts? Do you hesitate to punch someone? 

Ryzhiy: I'm trying to avoid violence in conflicts. I’m generally against violence. But if someone hits me, I hit back. So that is only 
self-defense. 

Sanya, apart from KOMATOZ and DISTRESS, you also play in BRITVAr am I right? Say something about them... Do 
you manage playing In three bands without any problems? 

Britva: As a matter of fact, I manage alright so far, and I try and invest ail of my powers into the development of all three bands. 

As far as BRITVA goes, the band exists since late 2002. The lineup has chang^ often. We started off playing mid-tempo 77 
punk, but at the moment we play punk inspired by UK ‘82. In BRITVA all the kids listen to different music, from SEX PISTOLS and 
EXPLOITED to FRAMTTD and DISCLOSE. We have recorded three demo albums. The first one was "Po Lezviyu" (“By the razor's 
edge", 2003), then "Me Bud Kak Vse" (“Don't be like everyone", 2004), and our latest recording is the 2005 demo “Tebya Ubyot 
Sistema" (’The system will kill you", 2005). Our creative work is aided and morally supported by the bands that have strongly 
influenced us, that's KOMATOZ and DISTRESS. Thanks to Alex and Ryzhiy. 


What other bands have you played/do you piay/are you going to play in??? Any more projects we haven't talked 
about? Zines, labels^ activism, whatever...?!? 

Alex: Yes, before DISTRESS I played in two SL Petersburg punk bands: THE PAUKI (1991 - 1994), VIBRATOR (1999 - 2003). 
Since 2003, along with DISTRESS, I have also played bass in KOMATOZ. But in early 20071 quit KOMATOZ, and now DISTRESS is 
my only band. Sanyok and Ryzhiy now both play In DISTRESS and KOMATOZ. 

Max: Along with DISTRESS, I play in two more bands. Both are young, and neither has any recordings. One, ZORKA, is a mix of 
d-beat, gnndcore and metal, and in the other we play political hardcore punk like BORN AGAINST or ECONOCHRIST, it doesnt 
have a name yet 

Ivan: I also play in hardcore band CUT' N' RUN, also as a drummer. 

Pff, well that seems to be it finally... Just tell me one thing more - why on earth do you polish your boots?!? 
Otherwise, thanx a tot for your patience and ans wer s and if you still have a feeling that you got too littie spac^ 

add whatever you want... , ^ u r, t 

Alex: Are you asking about my boots...? Well, if I washed them, then it was only once, just before the trip to Qech Republic. I 
was afraid they wouldn’t let me on the train, tell me to fuck off in my dirty boots. But to be honest, my mates always ask me, 
Sasha, why are your boots filthy? And I always tell them that its 'cause I don't give a fuck. 

Britva: No, its (xobably about my boots. I very rarely can afford to buy a new pair of boots, so I have to always watch the 
condition of my only pair of shoes. . ^ u. 

Alex: Thank you Paaya for the interview and for interesbng quesbons. I hope we will meet in Czech Republic this summer. Write 
us at alex.distress@gmail.com or visit our page at vwwv.myspace.com/distressrawshit 



Transiaton ,nto crummy Aussrefied Er,gl,sh by &ampovy. 
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n«*/ of Alex and the Russian lyrics are adding a 

new dimension to it first off, he doesnt use th™^ 

'''a''hinh'f^Jf '*° ''o'"®days, but on the 

^Mr^h bleah^ scream, sharper than Russian vodka 

apor^TdS^i (at least on this recording 

approach d-beat n^ from the punk side than from the 

is oood too oTtf “"9 IS a hit to me. The sound 

heart beats in the rhythm of W , 






KOMATOZ ,fleii«v*«f MC 

(7VTAL PUNKnscs.:AlexandrJ3kovfev, P.O.BOX44, StPsterstxjrg, 192171, Russia) 

Before I got the chance to listen to any recording of KOMATOZ, I was just always reading that it's some ,;street punk from SL 
Petersburg*. Maybe because of that I approached them with some kind of fear because what I understand with street punk is not really 
my cup of tea. Well In the end quite a nice surprise came out of the speakers. No jxx>-ooo-ooo* parts, well you can hear a couple of 
screams (and I get my allergic reaction meanwhile) but all in all ifs a nice Wash KOMATOZ dont mess with their version of punk, 
they play pre^ straightforward and angry, short one-word shouts as decent choruses, simply said a nicer version of classical '82 
punk. In total the/ve got the lucky 13 songs, cokxired booklet where you can find lots of pictures of the band ar»d their friends, but ., 
no lyrics! That's a shame, though KOMATDZ are actually n«t of those bands that would like to explore In their lyrics the economically 
political aspects of the imrTMXtality of a cockchafer... It's sbll not that hard to guess the content of the lyrics from such names like 
.Beer^ ^AlcohoT, ,3r1tney Spear^, „War^ or „MT\r. 
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SENZA REPUCA .Umetnost tMiducnosti* CD-R 

(KR^SDISJRO: krsssdistro^^hoacom) 

If someone asked me what band do I pin my hopes on, and if there's any band, which I'm impatiently, waiting for what direction are 
they going to take, I'd definitely say SENZA REPUCA from Belgrade. OK, let's say the/re not 100% tight yet, sometimes they're even 
out of tune, but on the other hand - and that's what matters - you can feel their energy and enthusiasm and they have interesting and 
easy to remember ideas. I fucking like the voice of their singer Ana. Or>cc she smgs, then she screams and all m all she toys a lot with 
iL The final cover of TRIO SOdJALNE POMOQ, a band completely unknown to me, is great (I love that beginning viihen they start 
playing, then they find out that they're wrong, they stop it and start it again). Great punk, melodK:, but played without diche I'tn 
waiting! I'm waiting! I'm waiting and I want morel (Hey! Now I just heard some new demo and it's moving in a good direction!) 


tands and a touch ^ of ok) crus 

^ese work really oniyJTsp^V^JJ^ WXmiGADe. B., 
but pure anger and desoeration rzr ^ 
female anger whose voice I feu m 5™®*^*'o^dcofB with a 
onirke HEALTH off, evU, rw 

TTie cover Of thT^o tvTr^^ her up at t.;nes 
myself to get the lyrics. Th^ ^ ^ couldnt help 

Slovenia) and they^ust'glf^nd in 

^r^gty/desperate comments tn ttw. ^ i ^ music... mostly 
a" regret toat ^ 

ujricei meir show with CROSSING 


CHAOS in Vienna and I still hope I'm gonna see them live soon 
(\well, so I went to More noise for life fest to Vienna... they 
cancelled again - Paaya one month later). You're gonna hear 
about this band! (well, now I have the feeling they split up 
already...shitl - Paaya four months later) 

Mtp://wwwj7)yspace. com/kiUyourdeaief^ 


Affn TALENTS .Demo CO* CD-R ^ 

(tWIMA RECS.: Davor 

Sombor, Sartxa. bozzy.mamroa&rahoo.^^^^O 
APSURDUM RECS.: Sniiatt Vermar S.V.Oce ES, aouuu. 

<kmtx3r SeftM, srtecrust^hoo.com) 

anti TM.ENTS is a young band from Croatian Pozega 

^ ug first recording. I must say, I feel sympathy 
^ ^ much care about the sound quality or 

X^bTiirrhas PO^er- 

d^bte«cate, at tunes it reminds me of then 

fomr. A noisy cover to the top, 

survive' by a certain French emo band staffing ^ ^ ' 
pretty mSh like the booklet wnttm on a 3 

^ column by the people who released it, 

te quite interesting and 1 cant wart to see where will 



AlCTIVNA PROPAGANDA ,Thra*»Ml«mo2006* CD-R 

(akd izt}njh^ahoo.com) x , ■_ u* i*. 

Thisllemo was treated in the similar vein as the HELL PATROL demo (actually these bands are shanng one member). I bro^ht rt from 
our common concert in Romania (see the report) and the recording is exactly what I^« seen live. Fast, precise, a bit melodic har^e 
with long-drawn-out nffs and lots of rhythmical singalongs. QUEEN once had a video \where they played on the top of a speedup tram. 
A similar Image comes to my mind when listening to this band... a tram speeding through the countryside against all odds, hair flying m 
the wind and so on.. haha... OK, not to sound like an old hippie there might also be some nazis, politicians and other such scum lying 
tied down on the tracks, screaming for help and hopelessly waiting for the final arrival of AP Express. The only thing Ihi sorry aboi^ 
(once again) is the absence of any lyncs m the cover (the more does it surprise me with a band who states even on the cover ite^, 
that *11115 CD IS produced for propaganda means.*0. Otherwise there's six songs listed on the cover, but my CD includes more than 
twice that many, well, I'm not complammg about that 


RISING TERROR (aka ANATEIXON TROMOS) .Our childhood's war* CO 

Ama/fas, Ahamon 90, P.O.BOX31427, Athens, 10035, Gfeece) 

the guys from 925 gave this CD to Vapno saying tl^ *it's crust, you're gonna like this!*. I have no idea whether he did like it or not, 
however it tcxik me some time to get realty into it, but in the erid I fell m love with this band. *Rising terror* think each song through 
and push every single detail into perfection. Slow dark parts are followed by metallic, slightly Amebix parts, turning finally smoothly into 
faster d-beat, all accompanied witii a double vocal of a girl and a guy (his voice is similar to that of the singer from HIBERNATICX4). In 
a way they're both almost singing (especially the giri), but still the voice is pretty sharp, powerful and angry, and seems pretty easy to 
understand (if one understands the language...). The lyrics are in Greek (and It sounds fucking good!), but in the booklet they're also 
translated to English and the same like the music they're written In a pre^ originai way. Dark, paranoically personal whole-page-long 
essays, that were seemingly even hard to translate. Ill just add that this band is no more and that it was formed by the people around 
the famous Athens squat Villa Amalias. 






ANOTHER WAY id6k'' CD-R 

(litomee§tfrscmail. hu) 

Three guys from Eastern Hungary, who played a couple of shows in 
Czech a year and a half ago together with PAVILIONUL 32. the 
music they play is not so easy to simply label (like e.g. Fastcore or 
sth), and that's what I Kte... Well I will try to put it briefly- In 
certain moments they play pretty fast, but there's heaps of rhythm 
changes as well as skswer parts. They hold their instruments tight 
in their hands and considered what chaos they're actually playing, 
they're not afraid to use some quite crazy riffe (I mean sorry, but 
my fmgers would get krtotbed right off if I tried to play this..). Good 
screaming vocal, so metimes so ortreme, that I'm ahaid about the 
guys' vocal folds The sound is pretty fair, 1 even like the lyrics (in 
Hungarian, with English translations), interesting topics and way of 
expressing one's thoughts The cover is seemingly also homemade, 
but that doesnt mean it's fucked up arxl ^lo^ly made - the 
opposite is true. As it says on the cover - CX) IT YOURSELF! 
There's some tnjth in it and Ihi just fucking delighted, if you 
havent noticed it yet!!! ^ nothcrway.atw.hu 


and th«r 

bki cocktail of all possible influences. Tbe fir st song 
^ sbUNte some sharp Brihsh 

fast and for me 

^li^l graphics made by the band members a ^ th« ^ fn<^ 
rSrfinA ^hot say it’s b^ or thaUtot 
time to bme, but Ihn not much sure whether I 

mterested in this if I had no nice memories connected with this 

music 


925 .AiMither dty to refuse* CD 

(CANNONBALL 666 RCCS.J 

The second jxece of work is a compilation of several recordings 
from 2005. It begins ominously with a dean guitar and some 
cheerful whooping, but suddenly it starts surprisingly and in 
comparison with the previous CD you can hear a significant 
difference. Sharp, shouting downtuned hardcore punk gets 
much more space and there's far less of those melo-parts, 
though you can still hear lots of the spirit of the first CD. 
Actually what changed the most is the way of singing and 
instead of that melodic ydlirrg (which is still present, but not so 
often and a bit sharper) the guys tried more shouting arKi 
screaming. Well even ska, rap and acoustic parts appear... man, 
one acoustic song soun^ exactly like OT>e of those Britpop 
bands that I used to listen to when I was twelve, haha... but 
who cares. With such a stylistic diversity it's not easy to please 
everybody and... I actually like most of it Fuck that It's about 
the content. isnT It? Haha... 


AKU ,4>emo* MCD-R 

(BLACK HOOD SOCIETY: g_a_rezrstenta^hoo.com; BVxHC: 
www.bvhc.tk) 

The hyperactive powerhouse of Timisoara gave birth to a new 
band. Maybe pioneers of Romanian grindcore??? I don't know. But 
it sounds like this - short silence, brutally downtuned guitar 
mutters something (donT look for a bass, the lirre-up is made just 
by guitar and drums -t or>e more vocal), the drummer Tavi (also 
vox In PAVILIONUL 32) gives a shout or eventually starts a short 
but slow morrotorxMJS rhytivn and right afterwards everything turns 
irrto a few seconds long double vocal chaos. This takes turns in 
irregular intervals arKi suddenly the six and a half minute is over 
and the CD ends (it's that kind of a small half-sized littie bastard, 
it's my first time holding It in my hands...). The fast parts don't 
offend me, the slow ones on the other hand, thanks to the 
mumWing sound of the recording and the colour of Tavi's voice, 
sourKi at times Hke if you accidentally play a record at slower 
speed... Well - it's not a blast that I would be listening to everyday 
and would be getting crazy, the guys are definitely not the masters 
of their instruments but that is evidently not the purpose and 
maybe that's why I fed some kind of sympathy to this band. No 
technical masturbation, just fun of being the foslest band in you 
surroundings arKi shouting out your anger. Judge it by yourselves. 
Btw. The last song's called "Sekunda", the lyrics is just ^Sekunda'" 
and it lasts one sccotkI. 
www.myspace.com/akuhxc 


SENSELESS / PRO NASA split CD-R 

(PUSHMAJKAR: Loncansvic Goran, Trg Strefjanih Rodofjuba 
14/16, 19370, Botjevac, Serbia, pumajkar_zin^tyahoo.com; 
MAMMA RECS.: Davor Gnomihvic, Gruje Dedica 40/1, 25000, 
Sombor, Serbia, docaska^yahoo.cxm) 

Home-burnt CD-R, with a cover at first aght matt and quiet 
cover, but at the second side its really nice made, full of 
Information about both bands. SENSELESS were from Croatian 
PoJega, they played in 1995-2001. Accordtng to their own 
words they were influenced by bands like DOOM, DESTROY!, 
ENT, NAPALM DEATH, PATARENI etc. and you can hear that 
This CD is a live recording from their last show, so the sound is 
not that powerful, but some songs, if recorded with stronger 
sound, could have been a real blai Well I wouldn't mind being 
at that concert Good crust/grind shit PATARENI cover is great, 
the final cover of DOCW sounds more like a joke (*Relier - but 
instead of 'alcohol!' they scream 'rakijal'). Suddenly the sound 
volume doubles, you jump up from the chair (at least thafs 
what happened to me) and PRO MASA is starting. Demo from 
2000, this Serbian barid is unfortunately also part of the punk 
history. The sound of the recording is once again a big raw shit 
but it fucking kills me. Brisk crusl/punk with perfect female 
scream. Well sometimes there's some weaker dean guitar parts, 
even sorrre attempts for singing, but this fortunately doe^T last 
very long and you will get no big mercy. The singer goes at it 
again and she really has a crazy voice, fuck after this recording 
she must have been completely dumb for at least two more 
weeks! I'd really like to see these two bands live. What a pity 
they're not anymore! So thanx for this CD-R at least! 








guitars and scream or WHAT WAS BEHIND THE WALL 
Punk rock and hardcore in Czechoslovakia before 1989 

-1 ' -f tU 
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FOR THE BEGINNING... PROBABtr AN IKTROOUCnOH t..,, w 

1980's m tt^ Czechoslovakian socialist republic Endless queues are being stood not only for bananas, but also even tor 
paper The wired borders are impenetrable in both directions. The communist party has one and a half million of members (= whole 
one tenth of the population), Stain/ Bezpednost (aka StB - State Security; secret police forces) have about a quar^ rml^ 
informers. Army service is compulsory for two years. Winter brings smog each year, some areas of northern Bohemia and normem 
Moravia are slowly becoming unsuitable for Irving. Most towns are decorated with architectonic treasures of concrete culture, 
whether it be never^ing labyrinths of prefabs or megalomaniac traffic buildings liquidating the histoncal cen^ For any 
significant advance in earner it is necessary to own the party membership card. Regularly initiated phobias of a nudear war are 
keeping the society in fear and avil defense exercises are being held several times a year in every school. Ideological massage ^rts 
from an early age - children are first organized in Jisfcry (Sparks), then in (Pioneer), the youth in SSAf (Sodalistic^S^z 
Mladeze - Socialist Youth Union). On their TV screens, the apathetic nation watches talks of the almost senile old men from^ 
hardest Bolshevik core, which didnt mess up with the contra-revolution in '68 and was theefore found suitable by the comradely 
powers to rule this concentration camp. If you're not interested in politics, you can watch entertaining programmes in which only 
screened artists perform - usually those, who signed collaboration with the regime, the so-called Anticharta (regme's reaction to a 
pro-democratic declaration called Charta 77). A couple of dissidents, who survived a deportation operation named Asanace 
(Renovation, Decontamination ^.), are in and out of prison by turns, but hardly anyone is interested in them. Apart fro m hun ti^ 
for scarce goods, which is an activity that takes quite a lot of time in those days, a considerable part of the people escape from the 
killing reality to thar weekend houses. The elections that offer no choice are attended by 99%. Gxnpared to Poland, Hungary and 
Yugoslavia, Czechoslovakia is really an outooor museum of tough cormiunism. The more Interesting it is to study how did punk rock 
- a music^ virus, that has protest and provocation encoded right in its essence - establish and survive under such conditions. 

m 1965 danng our first vtsi to CzochoskMaiaa we had the gr^xession, that there^ a comf^e^ ddfererd sauatxm 
axnpared to the west and d)at is^ that underground takes a tataHy ddf&ent meaning there. Here rt^ being formed ty young pe^pte 
With good soaaJ background, who want to scare that parents. Whether or not somebody does a music that is being iabeiied as 
underground, I think that m the west it has no political relevance. The political aspect of the ¥vorks is exactly what did interest me 
about playing in Czechoslovakia. We felt, that our work can have much more (^importance, therefore we were trying to organise 
our piaying more there than here. Miat impacts rt has thrs 1 cannot judge of course, bid I ready assume, that the ruling powers in 
Czechoslovakia behave awkward. In the west the yoidh rebellions have often been connected with music. Since the 50% or actually 
since the World War n, maybe even before d The capdakst system was smart and quick enough in the art of transforming and tying 

all these rebellions to the system. And moreover v&y profrtatdy. Rebe^ will become peofde who buy products, whkh have written 
rebellious* on them and that's it This is something that the rulers in Czechoslovakia sbU havent realised and they will certainly 
achieve the very opposite, which I dont take for so bad, because this way they wid strengthen those soaalpot¥ers that they are 

persecuting. "(Mark Chung/EINSTURZENOE NEUBAUTEN, interview in Sot no.3) . 

^ ^ ^ ^ It was exactly that space-time, in which the bands 

living in back then, that used to bring about such situatioi^ when 
even an ordinary thing like organising a concert lool^ like a^r 
game, when coloured hair and piercing in your ear functioned as 
an invitation for a beating at a police station and whw 
record equalled a utopian dream. There's no doubt that if ^ 
jat will be sp^n about on the following pages, played 
then, but in some country more western from our 
borders), many of them would end up in the claws of ^ m^ 
business - they would be releasing records on major ^bels th^ 
would be written about in coloured magazines, we would be 
watching them in TV. Maybe some of them viiould dwy this on 
principle, but the point is, that you didnt have this chan^ here 
and then. For as long as until a certain slight warm-up by the end 
of the 80's, practicing punk rock was an activity 
dangerous even for those, who otherwise vented to be 
and just peacefully thrash their three chords in ao^r. 
as it worked in the 70's with THE PLASTIC ^ 

UNIVERSE (aka PPU, a well known Czech underground rock band 
that was persecuted heavily by the regime), who were no anti- 
regime profiled band in their beginnings and to the o^ners^ a 
the barricade they were forced only after the repressions from the 
state authorities, similarly it worked with punk. The bands were 
„againsl*, vdiether they wanted to or not - by the essence. 






Because the power then must have disliked 
everything about punk - especially it was not doing very well in 
attenpts to make it civilized" and to adju^ it censorship-wise (so 
as it did e.g. with heavy metal) to such a shape that would have 
been suitable for non-problematic consumption by the socialist 
youth. The problem was not only the provoking visage of its 
protagonists, and the musk: that was even harder to digest than 
metal, but especially the lyrics, depicting, usually with a 
sincerity and without any complicated metaphors, the real life 
right here and right now. Punk has always been music of people 
who have fdt rejected by the society or didn^ vrant to be 
accepted by it, it's always been a space, where everyone had their 
chance to express themselves, to create their own way, with no 
respect for conventions and norms. Needless to say, that 
something so spontaneous and authentic was seen as something 
at least suspicious, or even dangerous by the regime. 


The simple fact, that one doesn^ need to be a musical 
virtuoso to play punk rock, that it's a real slieet music that can 
practically be produced by anyone and therefore it's not necessary 
to have any expensive equipment nor a luxurious ^low-hall to 
organise a concert, resulted in punk being played almost 
everywhere in the country and mostly at events that were 
organised by ifs fans themselves. Their not asking for =•"“ 
permission or doing the concerts half-officially with the a 
various cheating, caused attacks of rage to the autho 
responsible. Not the crazy music nor the appearance of the 
fans, but it was particularly those spontaneous unofR 
organised and uncontrolled activities, that did in the end 
often become the reason for the repressions against this style. 
While some punk bands could (since the mkJ 80's, after the .dark 
ages' had passed) without any bigger problems have 
performed at official rock exhibitions even in Prague's 

(Culture Palace; right in the lion's den - normally it was a 
place where the Party congresses were taking place), private 
shows were being dispersed even in Novemb«' 89. As time 
by, mohawks, saf^ pins and three-chord rage became still 
of tolerated, but If this contra-revolutionary activity was taking 
place somewhere In a bam or in a cellar out of the regime's 
supervision, there were troubles. 


Of course, the situation differed in various parts of the 
country - according to what offkials were holding particular 
posts. Most liberal situation was in Prague, contrary to that a 
tough situation was e.g. in tesiok Budejovice, Usti nad Labem or 
Hradec Kralove and their surroundings - after all, in the first one 
already in 1974 a police commando massacred a concert of 
PLASTIC PEOPLE, in the second they wanted to send the band 
EXTEMPORE to jail for saying the word .shit* on stage and Hradec 
Kralove was a town, where even a complete official and until 
then tolerated band PRAZSKY \A^ER got Into serious problems. 

On the other hand, it wouldnt be correct to over-ideaHze the 
past regime's Czechoslovakian punk rock. Although it operated in 
incomparably more difficult conditions than there were In the 
Western Europe, it certainly wasnt any fellowship of saints. The 
fact, that all were Jn the same boaT, didnt mean, that people 
didnt fight at shows, destroy themselves with drugs and booze, 
pretend to be an elite of Czech punk, that no racist bullshit did 
appear in the lyrics or that the bands didn't resort to making 
concesskjns with the official institutions, when they got the 
chance. In the fourteenth issue of Vokno (Windcjw), the best- 
known local samizdat, Mikul^ Chadima des^bes Czech punk in 
the second half of the 80's: 

frequent guest at private shows is also punk rock. Ifs 
surprising how many punk bands have appeared in the last years, 
long time after punk has almost died out in the countries of its 
origin. Not even these bands, playing a style that went out of 
fyshion tong time a^, do come from big centres The bands 
F.P.B., HRDINOVE NOV^ FRONTY, RADEGAST, QJ! OJ! 
MACH^and others, that form the best that Czech punk offers, 
are only a proof of this They dont bring much new musically and 
ifs no surprise. Rea! punk is a rigid style that has hardly anything 
to be changed about it And thafs not the point anyway. Ifs 
about shocking, often at any price 






Punk IS not only music, but also a cult, that is not manifested only through musiC, but also through 
dothing and rude, bad image. AH this js supfxxed to persuade the surroundings that punks are the worst, the most caHoused and 
the most cynical men of Czech rock'n'roll. But m many cases its just a game. Just and only a game If you open a conversation mth 
one of these ^sharp" guys, and you hold up through the introduction where he mi! try to persuade you that he's dead serious about 
his image, you will find out that they are ordinary young kids dreaming about fame and big shows (though they pretend that they 
don t give a shit) and that their real opinions are (Hten more conform than yours This all is not, or doesn t want to be understood by 
the StB, which made punk, as other styles before, primary object of its interest Its logical. Compared to the longhaired bearded 
rockers of the prewous years, a messy, provocatively behaving punk covered with make-up and pierced with safety pms, has to 
appear hke an embodiment of contra-revoiubon. For the more dever and less paranoid punk is a good object to make the 
reports filled with statements and to prove an intensive activity in defence of socialism to the bosses Punks are usually pretty young, 
inexperienced, when questioned, they say a lot so a cop from an „anti-punk* commando can quite easily get to advancement and a 
higher salary. It was amusing for me recentiy to have read some arbdes in our samizdat or exile pedoOcais, where ks writers were 
tryu^ to appoint punk something hke an opposing vanguard of Czech rockh'roU. Its a misleading way of thinking that shows just 
one ~ that these writers know shtt about Czech punks " 

And one more view, this time from a French correspondent of Maximum Rockandroll Liik Haas (introduction to his 
Czechosiovakian scene report published in November '86): 

Jiavingjust rdumed from a tnp to Czechoskwakia during which I established amtacts with Praguepunk^ ki time fora sc^ie 
report about die past and present situation there. It ts quite hard for Czech punks, and their number has declined over the last two 
years Estimates run at around200punks m Fkague and about 20 skinheads (skins there are anti-fascist), but they are sa<hy divided 
into differing groups, each more or less centred around some band. It is quite sad to see this in a country wh^ bang punk is a 
daily fight against the authorities who try to smash anyone who is out ofj^fidal standards*. There are a tot of problems with the VB 
(Genera! Security pektoe), vdio systerriabcaily control the punks, prohibiting concerts and acting brika! (knocking them doiMi, tearing 
ckf earrings, shaving hair etc.). Punks are driven to the pokce station, beaten, photographed, card-indexed, and somebmes even 
sent to psychiatric hospitals 

Czech punks are very pessimistic and have nothing to hope for in this country where anyone who goes without a job for more 
than a month is considered a criminal and put in prison. And there's no way to avoid the army, which is more violent than the police 
and where Nabona! Military Service a required for 2 yearn and where its almost impossible to travel outside the country. 

The Czechostovakian state afifurns officially that there are no punks in CSSR, but punks exist and continue to survive.* 



J've been, I think, one of the first punk listeners and fans in Czech. Sometimes back in '76 we got some records from England 
of SHAM 69, SEX PISTOLS, Q iFiSF A... simply the best punk bands. The first kstening was quite dramatic, although I had the 
reference that punk bands were very fasE these records went beyond my expectations. So we were listening to it with rapt attention, 
saying: Well, guys, this rocks/' Only then I found out, that they were maxi-singles and that we played them at wrong speed, so it 
was really fast, because it played much faster than k was actually supposed to. However the beginnings of punk were undoubtedly 
very important, because the 70's were a bme of monstrous bands and monstrous gigs and I dk/n t feel good about k at all, actually 
about tnose staebum-shows I dont fed good even nowadays, its awful. But k was punk that brought normakty mto k again, venues 
started to work again. Whatssad ts, that a couple of years had passed and punk bands started to behave the sme as those giants: 
We are punk and who is more. So at that point I toki myself I was sorry... "(M^la Hlavsa, MaSurkovske podzemne no. 18/96) 











The invasion of punk Into Czechoslovakian socialist republic comes with a little delay - In England it exploded in the years 
1976-1977, here the first bands hit the stage two years later. Of course, this nonconformist music Style was not reaching the local 
listeners' ears as easily as in the wesL The most common way of punk education was the import of vinyls from abroad - but only 
few people could get them. This ctrde broadened a bit after first punk records started being played at musical listening evenings. 
These listening evenings, usually organised by Jazz section {Jazzovi sd(ce - Prague-based group of music-fans concerning on 
popularising new musical genres), used to be, not only in case of punk, one of the very few opportunities to find out what new was 
going on in the worltfs rock - the infbrmation blockade worked perfectly. 

In the visual respect punk got a huge service from the Gennan teerrager magazine Bravo, which by then documented this 
shocking fashion style heavily. Copies of Bravo with coloured photos of dressed up punks were thus circulating aTTX)ng local 
teenagers, who then started (for ob^ous reasons relatively shyly at first) adapting their appearance. 

However, punk didnt find it's first fans among the adolescent youth, that would have discovered It through TV or music charts, 
but among hairy fans of underground and alternative music, who were at least over twenty years old. It's logical - it was exactly this 
group of people that were, thanx to their norKX)nfbrmity, open to this new style. One of ^ big popularizers of punk was especially 
Karel Habal, manager of the band OLD TEENAGERS and later a singer of GARA2, or the circle of people around the Jazz section, 
which held (in spite of its misguiding name) spreading information about modem rock styles as one of its main tasks. 




The adolescent years were gone also for the members of the 
barxJ which was the first to have brought punk to attention of 
broader listenership. Sirrce their beginnings sometimes around 
1974, Prague's EXTEMPORE (or THE NEW ROCK & JOKES 
EXTEMPORE BAND in their complete name) had been flexibly 
absorbing various influences and when their leading figure 
Mikula§ Chadima gets to know punk rock in his twenty-six years of 

age, it reflects in their music immediatelY. , ■ l _ _ cpy Dvcnru c 

J(ar^ Habal kjved punk and he was one of the first ones to have had records wnth th/s musK. When he 
r*>rrJritn mt^ fnr the first time I was cheerina. This music seemed to me Hf^ an wnportant turn. It was simple and rt was completely 

fuHof energy Punk was not'in at all by then, thus Karel vvas happy to have found a kindred spirKa^ star^fe^g^v^ 

f^her nunk bands apart from SEX PISTOLS didnt irrrpress me that much, I amsidered punk to have been very 

The thing is that a Czech fan vhll always be!^^^ 
isnn a record with a western labd then to that what's being done at home. / have doubts, that if same band here had 
started playing punk simultaneously with it having been emerging in England, Czech rock fans wouldn't have 
see such thina The fact that this music was being released in England on records, was giving it sanctificat^, wh/d^s 
^h^s^%^ing to it andZns/denng it a musK tf^^^goai^ Merall, ^record! 

^ jurm/ T KarH at an ooenino conc&t in the pub JIJ Z^branskych . I took the advantage of my army harrcut, my 
^andoMsungiassesand to Karel% delight I appeared there in this dress ,Youlook 

cheerfully, when he saw me. During the holidays he went to England and brought back lots rerecords. He lent me some ng to . 
(Chadima in his book Altemativa) 



By then EXTEMPORE needed to prepare a more dance-programme so that they could have played not only the co mrert ^ where 
they presented especially their more experimental songs (at first in jazz-rock vein, later on influenced by the bands from 
Opposition movement), but also rock dance shows. Chadima decides to cover a couple of songs by bands 
of British punk and to write original Czech lyrics to them. Thus EXTEMPORE started practising stuff from STRANGLERS (JCrysar 
„Cesky holky*), WIRE (J§tf5va a lava’), GENERATION X („Den co den") and MAGAZINE Onmyrn’). These were later accompanied 

by more, already noiv-punk covers by THE RJGS and DR.FEELGOOD. ^ 

On 23rd May 1979 they perfbmri this borrowed repertoire live for the firi time in the pub ,U Z^branskych in Prague-Kai^ 
^fter a composed block ZabdaEka (Pig- slaughtering;, that was stm carrying elements of by then slowly 
jxogressive rock of the 70's', the band encored several cover songs of then English fashion favourites r^ERATJOH X 
STRANGLERS, DR.FEELGOOD and WIRE But! AH with Czech lyrics. No wonder that the outsold room took it with pleasure. The 
pubhc were already sick and bred of the academic music of the Prague ensembles and here the opportunity turned up to start again 
Hke from the very depth Of the 6CTs - unvarnished, from the energetic essence of rock. The lyrics promised humour (sometimes 
even black and cynical), prank, parody. Insanity be beautiful, beauty be forced, "(fixxn a b ook Excen tn ci v pffzem Q_ I 


an exhauSbng legal battle he manages to get away with just a 
500,- crowns fine. 


The concert ends up in a big success - the equipment 
so loud, that the vibrations during or>e of the bass solos caused 
breaking of the glass covers of the bulbs on the opposite wall and 
the punk rock covers had to be encored several times. 

A week later, on 3 March, EXTEMPORE drive away to play 
their punk rock ds^rce show in Libouchec near to USb' nad Lafaem. 
Northern Bohemia thus became the first place in Czech, where 
punk dashed with the interests of the repressive bureaucratic 
machinery. The thing is that Chadima opened the performance in 
ftwTt of the hall full of tough north-bohemian long-hairies with 
words: Jfs being said that the new EXTEMPORE plays bullshit So 
we'll play one of those bullshits to your The concert is being 
recorded and although there were no riots taking place during it, 
in the very night after the show the whole police niachinery starts 
rolling on. Half an hour after the last visitors leave the pla<», riot 
police squad arrives with helmets and riot-equipment Not fiiiding 
anyone on the place, they split in two groups - orre locates part 
of the people near the train station on a car cemetery, the second 
stops the train where the rest of the people are driving, and in 
bo^ cases the concert visitors are brutally beaten. And that's not 
the end - the band is examined repeatedly, Chadima is threatened 
with arrest and he is accused of disturbing the public peace. After 






Jt is dear from the recxjnUng tape that M. Chadgna, as the leader of a musical ensemble EXTEMPORE used the word bullshit 
several tgnes when introducing the song, instead of „a song Pig-slaughter^ introduced the song ^ Jktsh-up*, hts overall behaviour 
had a strongly negative impact on the youth present, who gathered here from various places of CSR, thus ti)^ behaved loudly, they 
were wnistiing, shouting, getting half-naked, touching each other in the concert hall, their own outstanding feature was noise, which 
had a bad educational effect on the yoLOh present This is bang wdnessed by numerous witnesses Chadima acted on the stage like 
a down, he was jumping and screaming around and the situation became so critical that the event had to be stopped prem^rdy ." 
(quotation from the decision of the Public peace protection commission of the Municipal National Committee Libouchec, as printed 
in the book Altematva) 

In the first half of '79 EXTEMPORE perform their punk repertoire several more times, among others on 23 May at a concert on 
the occasion of the 8th Prague jazz days in Eden in VrSovice, When a new live programme is made, it includes also a one-minute 
song ^Libouchec* - lyhcs-wise bang a sharp revenge to the authorities concerned and musically the only original punk song in the 
bands repertoire. 

They ceased thar activity in summer 1981. Thar short punk penod is documented on tapes ,Zab(jadka* (on Rst records) and 
Jaro, 1^0... + punk* (^pnng, summer... punk* released after the revolution on Black Point). Jjbouchec* appears on the tape 
,Velkom«to* at/) on fist Rec., on the compilation tape >lruby Punkovy Hlaska* and after the revolution on an LP of the 
same name on Globus rec. 


For the already mentioned concert in Eden EXTEMPORE invited ENERQE G as thar guests - a young punk band whose 
f^oimance here ended in a typical way, when after not more than three songs the club managa turned off the electricity iioutinq 
,Tnis istoo much:. ^ 


ENERGIE G begins in early '79 and before their split at the end of '81 they play about 20 shows out of which many end up 
similarly to the one in Eden. In ^ programme of the Jac days they are claimed to be fVague's first punk band and the feet is, that 
if talking about authentic punk rock played by teenage rebels, they are undoubtedly its pioneers. They diffa from EXTEMPORE not 
only by thar young age, but also by having their repertoire almost completely made out of their original songs (a few covers of 
CHELSEA and SHAM 69 bang an exception) and by playing k, unlike thetf skill^ colleagues, very dum% at first The punk rock of 
ENERGIE G is really a simple thing, a kind of a cramped try for a local answa to the first British punk bai^ Their line-up stays the 
same for the whole time dt the band's existence: KryStof Pavek (vocals), Michal QngroS (bass), Matous Forbelsky (guitar), David 
CajthamI (guitar) and Jakub CajthamI (drums). In the above-mentioned programme of the PJD the organisers assigned a symbolic 



age of 15 to each of them and they wae not far from the truth. 

As a coming youthful blood from their begirinings ENERGIE G received lots of willing help from the pec^ in the underground 
(Josef Jam'cek from PPU, Ivo Pospisii from GARAZ), as well as from the Jazz section and thus they could have played on the 9th 
Prague Jazz Days; 

,Jhe morning f^ogramme was opened by ENERGIE G As 
their name says - with energy. It seems that the band's not 
progressing, since their show on a nverboat they advanced in 
terms of coordination, but that's it They surely need a more rich 
and especially original repertory, that se&ns to be a disease 
many young bands But all in all, it was a good c^renmg show — 
dynamic, vital, full of youthful &}thusiasm ." (a review in the 9th 
PJD programme) 

„Th€ punk that we performed by then, can of course in no 
way be compared to what rt is nowadays There was also a 
different atmosphere concerning it, after all there were no real 
punks in those days There was maybe one such group in Prague 
but they only spend their time m the pub JJ Hekd’' and I only 

k^ that they were turning up therr noses at us Punk m those 
^ys was more of a new branch of undergrourKi .''in a 
book Punk Not Dead) ^ ^ 

Qose relationships with the underground finally became fetal 
for the band. In Novemba 1980 a music journalist Chns B(^n 
from London's magazine New Musical Express visits Prague in 
order to write a bigger matenal about the unofitaal rock scene in 
the eastern block countnes. Through Chadima he meets members 
of vanous bands including ENERGIE G the result is a politically 
musKial report Jk trip across the curtain into the forbidden areas 
of eastern rock*. About a year later when StB find out about this 
„^bversive matenar, they deade to attack the weakest link in the 
another they call individual members of 
tNERGIE G to interrogations. There they reportedly do not only 
betray that it was Chadima's work, but they even bnng the 
mag^ne to the secret cops, finally they have to sign a statement 
that they wont play anymore. Since that time the word was going 
around the Prague undaground arcles, that they were police 
informers. However it might have been just a secret police 
^ 5^ impossible nowadays to find out what was 
the truth, the band s days were thus definitively numbaed 

Raw pessimistic lyncs of ENERQE G in one of thar songs; J 
have no ideals, no goals and whats bad - I'm just afraid of this 
moment of this age'' fits exactly to these times and there's no 
doubt about its authenticity. 

What's left from ENERQE G is a video recording of thar 
common shows with GARA2 in Karlin 1981 and a part of a 
concert in May 1980 in Zoffn also appeared in a documentary 
movie ,Praha Caput Regnf. The fi^ was supposed to be 
seme^ work of the film university students, but it ended up in a 
safe and its creators had to repeat the whole year. Also a couple 
of not too bad live recordings exist, but nothing has been officiallv 
released so far. ' 




SimHaHy to DCTEMPORE, also ZIKKURAT was not puneJy a punk band. Th«r influences were punk rock as well as jazz rock 
and 3ft rock and thus their repertory did indude not only numerous covers of Britidi '77 barxls played with amazing precision and 
energy, but also long improvisations. The stamp of a punk band came to ZIKKURAT a bit out of plan right at their first live 
performarKe which took place the same day as it did fi^ ENERGIE G, on the 9lh P3D. They were the last band to perform and 
because of lack of time they couldnt have induded any jazz-rock pieces in their prograrrvne so they went on just with the punk 
^uff. They darted off with a cover of THE DAMNED Rose* arxl except one original song the rest of their show was all made 
up of covers (especially by the SEX PISTOLS from which they had rehearsed their whole J^ever mind the bollocks" LP). 

ZIKKURAT is being founded in 1978 by two fifteen year old movie-college students Jin Kfivka (guitar, vocals) arxl Tom^ 
Havrda (drums), later joined by Vil^ ^ok (bass, vocals). This trio forms the basic line-up of the band, which is occasionally being 
supported by othw musidans - a saxophonist Ota Bal5?, guitarists Milan Pumoch and Jaroslav Zajpt and others. 

Jn spring 78 / h&rd the songJRve Minutes'" by STRANGLEf^ in the radio I got an dectric show immediat^. I already knew 
about the ensbsnce cf punk in connection ¥ifith the New York scene, beginning with Path Sm^ and year 1975. Cok and me bought 
the STRANGLERS arnl RAMC^tES rece^ds on a music exchange (i.e. popular illegal street markets/excharrges of recordings which 
were unavailable In official shops, often being dispersed by the police), i^en we played them then, both of us got a headache. 
77^ I ^/iiscovered" the SEX PISTCXS and remembered Balii h^ng showed me their photo in Bravo in the ninth class - it didnt 
attract me by then. But suddaifyr it was here. It was a total blast - I've r}ever beard such sound from a recced yet As our first punk 
thing we rhd ,fiitchmg'" by STRANGlStS. Things by RAMONA and THE JAM fbihwed. that was 1979 already and we started playing 
in three guys However, we were sbll only fxacbsmg and \^l&n stopped beirig interested. He put an adverbserrtent to a notice board 
service: „a bassi^ with two years practise is loddng for a band"... One day I met Pavel KUkar on the street and I complained to him 
we h ad now here to play. He immediately recommended to me to take part in the Prague Jazz Days We had rehearsed stuff from 
SEX PISTOLS, DAMN8J and 999. However, we have just been recording some jazz instrumentals with BalJj, so we wanted play 
some mpnovisabon as well. We were rw punk barxi. But they introduced us like that in the programme, so we decided we would 
have to thrash the f^ace"{Ylxjka in the book Punk Not Dead) 



The appearance at the PJD brings ZIKKURAT not only a 
warm review in the Jazz days bulletin {„The highlight of the 
evening came this time exactly at the end - punk as it should be, 
brisk, sharp, played with courage, spontaneity, and ease which is 
hardly ever seen in our country.^ but also offers for other 
concerts and one could say it became the breaking point which 
brought the band into broader attention. Thus until spring '82 
they play altogether 22 shows, which is a pretty high number in 
those days. ZIKKURAT appears especially in Prague (U 
Zabranskych, Lucema, Ofechovka, Na Rokosce), but one of their 
most knportant shows is the parade in Vesdi nad Moravou on 
20th July 1981. In his book Oiadima reminisces the bigheaded 
band-members having denied playing first and thus were they 
supposed to end the festival as highlights. However the 
songwriter Pepa Nos played before them. Apart from his 
anticommuntst attitudes jxesented also on sfage (these were 
especially the reason why the festival got banned soon), he was 
also renowned for his being able to eternally drag out the t^e of 
his production with no regard for other bands to play. The 
disorderly audience, didn't want to let him leave the stage for long 
and when ZIKKURAT was supposed to play with a delay, the 
excited fans of Pepa Nos screamed <it them „Vek5lad, go hone!" 
(.vekslro* were unpopular illegal foreign currency speculators 
before the revolution, the name comes from the German word 
„wechseln* - „exchange''). But the band didn't get puzzled and 
confidCTitty th^ stuffed the people with thdr 60 minute punk 
programme. 

Apart from the already mefrtioned covers arrd jazz-rock trips, 
ZIKKURAT had also played a small number of original punk songs 
- above all „ZkaJenq zub" (Rotten tooth), ,Rlosor (Philosopher) 
and Jez hodn^ ban^* (Eat a lot banana). A fusion of punk and 
altemative rock was th^r probaWy most popular song JDisco 
2000* sniping at the then so popular fashion style of the local 
youth. As it was already said, all the three members were 
excellent musicians - hardly ever could you hear for example 
,Aiarchy in the U.K.* in a better version than the one from 
ZIKKURAT. The band practised even 12 hours a day and not only 
by this did they differ so much from the image of average punks. 
For some people their punk was more like a pose, to which they 
did resort, when they found out, that their own improvisational 
discharges, which th^ preferred, didn't attract the audience as 
much as the punk repertory. 

,Vil4m dok was rather a showman, exhibitionist and a down, 
also a transvestite - he dressed himself as a woman, he filled 
his breasts with fiWe balls used make up and fipsbck. 1 rwiember 
him once in (jmelice having pierced his mouth with a chain of 
safety pins and the musde on his left hand with a nail number 10 
and having played with that.. Punk was an ideal provocation for 
us-it quesboned everything. For me it was a possibility to air my 
energy and feelings of the hr^less rage that the Kafka-Hke 
atmosphere of the time sometimes drove me ft?. "(Kfivka in Punk 
t Dead) 







The quite good running ^nd stops getting on well after the common show with GARAZ on one of the Prague's nvertx}ats. That 
is when the members of PRAZSKY VYBER ^rt taking notice of Cok and they start hunting him heavily for the free position of bass 
guitarist who had just gone away for the Karel Gott orchestra. (!ok is not much eager to join the by then still chronic jazz-rock 
PRAZSKY VYBER, though Kocab and others relentiessiy keep pushing him. Only when on 11th July 1981, after a show in the village 
Vrchovina, ZIKKURAT Is controlled by the office for economic criminality and they are taken away all their money, Cok decides to 
definitively leave the tend (he also takes the song ^ V^avskym V^vaku* (On Wenceslas Square) vwth him, that later rrxxlified 
becomes one of VYBER's greatest hits) - and that means the end. Half a year later ZIKKURAT comes together for three more shows 
out of which the last took place on 17th March 1982 in Prague's 007 club. 

Thanks to the band's active recording erf their shows, a number of quality live recordings remained. Out of these did in 1991 
Knvka (who had meanwhile appeared as a guitanst e.g. In POlNOC) compile a compilation double-LP ZIKKURAT ,1979-1982', on 
wnich all of their important songs can be found, including those few punk rock ones. The song ,Zkazenq zub* appeared on a 
compilation LP ,Czech! Till Now You Were Alone' released in Italy, apart from that ZIKKURAT appeared on compilation tapes 
^Bohemia Punk Vol. P and ,Hruby Punkovy Hlaska'. There were al^ released single tapes with concert recordings, which were 
distnbuted espeaally through Rst Records and S.T.C.V. Great is the live tape from Veseli' nad Moravou, where more than a half of 
the set IS made old punk rock classics covers, which havenY appeared on the double LP. 



' ' ^ ^ punk band that played by the 

‘ -- ■TiniiM !■ TPffI II Ti * ' at the 9<h PJD is dosed by 

^' V' i ANTITMA 16 (ANTIDARKNESS 16). Howevef, only very few 

.rf—; snippets of infomtation about this 

i i ; i i 1 ! P™ 9 ratnmes of the Jan Days and most probably not even any 

1 i i ~ ! I to toe witnesses of the times they 

'jl ■ ’ IT: M ,“"''*15' “ ENERQE G, to which they were 

jiAl W '-1 16 was founded irTo^ 

CS -k-S.- in the ninth class of one Prague's el»nentaiY 

Eater guitanst of MlCHAaS UNOE and pOlNOC Kai^ 

^ TE^it first gig took place on the 
3|B 0vijHHP ■ i finding toeir school attendance, the second one was 

tooords about further existence of 

With exception of Prague, punk rock wasnt being played 
anywhere else in the 70's Czechoslovakia - with only one 
exception. That was the north Moravian town of Havifov. By then 
maybe eleven or twelve years old Milan Junta brought home the 
Bravo magazine from his holidays in Yugoslavia and soon after 
this shocking me^ng with punk he frxms a band HLAVY 2000 
(HEADS 2000) influenced by RAMONES, SEX PISTOLS, CLASH or 
EDDIE AND THE HOTRODS. Then they play their first show in a 
pub JMa HorakOvee' in Senov near to Havifov. That was probably 
in summer 1978 and in the same year another concert occurs in 
the same location. Well, somewhere is already the year 1977 
being stated - but the truth is nowadays hardly possible to find 
out Neither is anything more exact known about this band's line¬ 
up except for Jonsta having played guitar there. 

HLAVY 2000 were a completely local matter and as well as in 
the case of AhfTTTMA 16 no recordings have probably sun/ived 
Milan Jon^ later founded RADEGAST - pKxieer band of 
Czechoslovakian hardcore. 

The shy beginnings of the domestic punk rock by the end of the 70's were still characteristic by relatively bearable conditions 
from the side of the ruling regime, which at least somehow tolerated the existence of the alternative rock scene. In those days the 
StB officials had their hands fiiU with work on liquidating the imderground arxi Charta 77 and therefore they didnY cause much 
troubles so far. Back in those days punk was more a part of the relatively legal alternative rock scene around the Jazz Section rather 
than a completely independent underground. 

However, with the beginning of the 80's the system starts tightening its gnp. The frontal attack on the whole rock music comes 
in the years 1981-1983. In November 1981 comrade Franti5ek Trojan, a diehard Bolshevik, who had a year later been one of the 
mam persons standing behind the liquidation of the Prague Jazz days, becomes the boss of the cultural department of the National 
committee of the capital city of Prague. Only a few days after his corrwnencement of the function he makes up a list of almost forty 
bands who are not allowed to play. Out of the punk bands there's ZIKKURAT, ENERQE G and EXTEMPORE - but all of these are 
already broken up in that time. Repressions continue with a senes of articles in the newspaper, of which the best-known one comes 
out In March 1983 in the vsieekly newsletter of the UV KS(! (Central Committee of the Communist Party of Czechoslovakia) Tribuna. 
It's authors, hidden behind the pseudonym Jan Kryd vomit here with a typical vocabulary of StB: 

Jtes no coincidence^ that the so caUed punk rock as i¥dJ as the J)ew^ t¥ave have been and are being spread via western radio 
stations as wd! as by other means (e.g. smuggling of records and cassettes) also to our re/Mbiic The intention followed by the 
diverbve headquarters is of two lands: on the one hand it is to use this music rubbish to directly affect our youth, and on the other 
hand, under the slogans about a j)ew* world wave, to provoke also in our homeland formation of such bands, that would produce 
this musk rebelling agamst ad aesthdic and moral standards. The aan followed ts dear - by the means of deafening noise, 
rnonotonous melodies and pntntbve, often abusive lyrics to give also to our youth that brne-tested and vveU-tried music drug whidi 
also in our country would mdoctnnate the young people with theJ4o future* philosophy of life and such attitudes, that are strange 
to socialism. Via this musk also our youth is to be led to ignorance, passivity and rebeliku) against the society... " 

It's (dear, that in such atmosphere mod punk ideodiversionists couldnY have played. Although even in these dark times many 
bands did more or less survive, the real boom of punk in (xir country arrived only since the mid-80's, when the regime's pressure 
lovv^ed a bit In the worst years, in Prague the torch was taken up from the pioneers of the 70's bi the bands SUCHY MOZKY, 
KECUP, A64, V3S or VISAQ ZAMEK, in Teplice by F.P.B., in Pilsen by ZASTAVKA MILfd, in Bratislava ^ EXTIP and PARADOX We 
will talk about all of these later on. 






u»o«v..^ (EXTfcMIKikt) 

I There's one region I rwlly >«»« 

1 I'd love to go playing there 

jS^ays, Fridays, and Sundays too 

1 The North Bohemian ^iw 
1 Especially around Usd nad Labem 
1 That's rocker^ there 

1 Everybcxly loN« rock'n ron ovrer the^ 

iThe North bohemianregiOT 

1 Especially around Ustf nad Labem 
iThere's rockers' Paraa»se 
IThey lock them up over there 


Day by day (Den co den - EXTEMPORE) 

by day, they step on my feet 
Day by day, those weird creatures 
When in a full bus I'm hanging on the handrail 
With my sleepy brain I'm barely able to think of the world 


Day by day I'm in a hurry 

.alone in my own car 

I'd just laugh at the overfilled buses 

Every morning - day by day 

Day by day I ask myself 
Day by day, why dont I have a car? 
Like a peacock I could ride in it alone 
And laugh at the overfilled buses 


\>0 


I Th< 

u. 


Day by day I'm swearmg then 
Why the fuck have I bought that car? 

The streets are jammed and it's impossible to ride 
To the overfilled buses I open the door now 




Dtsco 2000 (ZIKKURAT) 

IVe disco boots, disco jeans 
Disco girl. I'm not lazy 
I like exercise and ABBA as well 
I have a discotheque headlf 

Disco socks, disco watches 
Disco dumplings from my disco mum 

Oh, baby I love you tonight! 
Oh, kiss me in the disco night! 


I dont want to dance the polka 
When I han^ ^ a di« :Q girl j 





rum 



T^/\0tS/giS 

i 


C. Antonis Giannakakis 
PO Box 50470 
Thessaloniki 54013 
GREECE 

Hellsoldier@mail.gr 


'PREE/.I5T' 


J 

0 

m 

e 

r 

r 


SvrPoRT T/i'B 
To 5E 


f- 

0 

5 ^ 



WGF#9 full of news from 
’latino' A merica 48 a5 oaoes 

With itwr of Elddad/Azko Sodal/Solidaridad 
distro ( Poni) Los TuborculoMo/ KbI Opunk 
he (Bolivia) mtimatum (Colombia) Total 
Banxat (Indonesia) Boshet racs (Is^) 
Many revisMmfnmi undenircMaid H«oes, long 
toKta about Bolivie, Israel/Palestine... 

Punk/He/oi! no m&taC emai, fftmd 


Wgf is a DISTRO hdl of dmap a ultniiindsr- I 
ground stuff (Indonesia/ Philippines/ Peru/ 
Chile/E€piat)or...)r and others... | 

a LABEL: split od 20t c rash e d out / Itnikas ' 
o ve rd i sne yl s n d punk vs punk he Indo/Phil 
ZINES (in engKshy ftenchy Spanish) _ 

Hago un zine on mepmnol, pidm tv copim Heno 

dmcooaad oa dop m i em 'eubimnunoo e ' 





























Morning after at 6-th of May, we left to Slovenia; 500 km distance to Novo Mesto. Again all day on the road. In the evening we 
arrived at the dub called LEGLO. Really nice place; just two rooms in a kind of garage house. One was used as a concert room with a 
bar, the second as a sleeping room for the bands. Everything has been done DIY by local crew. This evening about 100 people came. 
We've played together with GALilWOG INSANE and DICKLESS TRACY, both from Slovenia and VASEUNE CHILDREN from Zagreb in 
Croatia. DICKLESS TRACY gave really nice concert, it was dirty and angry metal with many changes of rhythm, well played, songs 
well arranged, everything gave us feeling these people know exactly what they play. Painted frices the band members brought us 
ail to a positive laugh. A big plus of this gig was the good sound. Our concert went really good even we've played late and quite 
drunk. All people got crazy when we start to play cover of ODPADKI OVILIZACUI *Voina-smrt*. It was great to see all them 
dancing. After that we had party with disco sound. Some of us had fun until early morning. 


In the morning of 5.5.; fast coffee and little breakfast, luckily we had packed the equipment the night before already. We Imew 
It would be much harder in the morning with a big hangover. Before us were 600 km. Next gig was supposed to be in Modena at LA 
SQNTILLA squat We came in the late evening to the place. Big two floors building, situated on the suburbia of the city, ail pain^ 
with graffiti. Earlier, it had been a squat, where a couple of people were residing. Today it's only a gig place. At this evening we've 
played with 3 other bands: MIND THE GAP, TA3SILK and ISOLAMENTO - all from Italy. At the same day in Qemona remoted of 120 
km away, a festival with DISFEAR, SEEIN RED, AGATHOCLES, ENT, CRIPPLE BASTARDS took place . So, lots of a local aew went 
there, which left only few punks on our concert Anyway, generally, no band has stayed in my memory, maybe cause I was bored, 
tired or just drunk. Despite the bad sound and all that, we've managed a good gig. 


The concert we began the tour with was in Graz, in Kl, except EKH the only one squat in Austria. Normally it takes 1,5 hours to 
drive to Graz but we were going vwth a 32 years old Merced van which cannot be pushed to make more than 80 km/h. We mu^ 
consider that for us every drive taxes double amount of tone as normal. So, in the early afternoon we packed our stuff to the car and 
left for two weeks. To Kl we came without any problens, cause we've played there before. Anyway, we know Graz from ot^ earlier 
accidental escapades, like our own pocket We had to wait a long time for the gig to dart, first people appeared about 22 o'clock to 
create typical atmosphere like from a Mad Max movie. About half past ten, we began to play as a first band this evening. Our concert 
was nice, especially, because we know all these bastards for whom we played. The atmosphere at this evening was anyway the best 
we have ever seen there. After that, MLfTATIA installed their bodies on the stage. Yeee Thar bodies. Young band from Vienna, 
playing thar second gig there. Musically it's crust with mixed female/male vocals and different rhythms. Unfr)rtunat^ they fucked it 
up, about reasons ask yourself, dear reader, at 3 o'clock in the morning in some hospoda. In the meantime, they also had a lot of 
practice and today, I recommend to go see them if you have the possibility (no, you won't have the possibility, they already 
managed to spilt up - Paaya). Last played AKTIVNA PROPAGANDA from Ljubljana. Fad, raw punk rock with radical lyncs. It was nice 
to see them live again. After the gig we threw the rest of our brains away and we must say it viias really nice, except that D3s played 
techno all night (BLLEEEEEE). 


Almost one year after the tour, we met again somewhere in space Paaya, and again we took the opportunity to drink together. This 
time in Graz. The morning after, he asked us if we want to write som^ing about our Balkan tour jast year. We think, we have 
something to say in this subject, we decided to write about it Here is our blood, sweat and tears...puke and shit...and piss. 

...KURWA APARATA again on the way... Aft^* our last tour in 2005, a lot happened to us. The line up changed; Gerhard and 
Michi left the band, instead of them Ritz and Jukka started to play. Between 2005 arxl 2006 we've played almost no gigs outside 
Vienna, sooo the possibility to move somewhere has lured us as vvell, top fighting us to death. Except Slovenia, we never played in 
countries like Croatia, Italy or Serbia before, so we were wondenng v^at will happen in lands of 0,6^ bottle b^. 







The next day Milenko, one of the orgamzers, took us for coffee/beer to a bar. There, from the terrace you couid have a view of 
the whole city and around. We liked it so much, espeaally because we were there with the more local bastards from Novo Mestc 
(greetings to Ftecza - drinking, stinking, never thinking - extr«ne noise gnnd chaos master) that we have sat there till earfy 
afternoon. At this day we were not in a hurry. We should play in Ljubtiana, remoted from Novo Mesto about 70 km. So nobody of us 
had anything against sitting a bit longer there and dnnk some nice breakf^ To Metelkova in Ljubljana, we came about five o'clock 
in the afternoon. After short analysing of the situation we decided to take a walk to the city... thi^ was nobody and it looked like we 
still had lots of time to waste. The concert was supposed to begin at about 22 o'dock. For Sunday, frequency of audience was quite 
good. Except us at this evening played BAKA YARO from Ljubljana; Swedish sound in veins of WOLFPACK, V\OJBRIGADE. Nonnally 
this sound is not my cup of tea, but then I liked it as well. Our concert was so bad that we had to play "Voina-smit "again to make 
people happy. Aftershow party again vnth a disco sound (what are these people having with this disco???). 

The next gig was suppcsed to be at 11th May in 6a6ia Topola in Serbia. Stressless, without hurry, with three days reserve at 
8th May we left to direction Belgrade, to where we've been invited by Andrea and Nesha to spend the day offs together. The 
distance seemed for us too far to make in one day, so about 300 km bef^ Belgrade we found a piace in the nature where we could 
make a campfire and relax a bit with a couple of beers. The next day, on the border, we were searched by customers, luckily they 
have resigned quite fast, it took just about half an hour, probably because of the rotten air inside of our car. To Belgrade we came in 
the early afternoon. The city received us with total chaos on the streets; lots of people and the cars which don't give a shit for traffic 
lights. After we arrived at the main station, the place where we should meet Andrea and Nesha, suddenly the police stopped us and 
told we parked the car in the wrong place (we've parked on the parking place). They wanted 50€ from us, in case we're not paying, 
they take us to the police station, after short discussion, we payed 20€. Of course, we didnt get any account After longer time came 
our guides and took us to the flat, where we could take a bit of peace (read: to dnnk some beer). Time in Belgrade was passing very 
easy. Andrea and Nesha took us to the oty, where we could see some relics from the d\nl v^r. Yee Visit in Belgrade was for us very 
amazing - completeiy different city as we're used to. These days wll stay in our memory for a long time, especially because ail the 
people took so good care of us, we felt like at our own home. 

11th May in the early afternoon we went direction Backa Topola, where was supposed to be our next gig. On the way, about 30 
km from the city, we had an accident We fell down with our 6 meters bus to the pit, provoked to stop by police. The/ve just 
jumped out from the bush in last moment giving no changes for our driver to stop the car m an easy way. I think, it took about 1 
hour till the bastards had organized a tractor, which could put us back on the road. The cops have recognised their fault and in end 
effect we had to give just money for beer to the driver who came to help and not them. Concert place proved to be a nice pub called 
"Panta rhei", stylised hmmmmmm how to say... like from a fairy tail, with a garden full of nooks and funny midgets, everything 
painted In different colours. Inside of the pub everything lool^ also very lovely. The gig was started by a city band called 
INDEPENDENT REACTION, played punk roclc Relaxed and in good condition, after Belgrade, we had played quite energetic and 

fresh. After the gig we went for a short party to some flat; short cause our driver, Steve wanted to be back in Belgrade the same 
night 

Soo we arrived at the capital early morning, all tired and drunk as a dogs. After few hours of sleeping, early aftenwon, we went 
to the city centre, where was supposed to be the next gig. It was an Info shop "AP 13", a small room with a bar on the side, 
situated in the big, monumental, post conrvnumst building on the 7th floor. People told us that normally they organize their gigs 
somewhere else, but that time In Belgrade tfwre was a flood and they had no other choice than to move the gigs to this emeigency 
place. Dunng waiting for the concert we went to a shop, where naturally we've been ^in controlled by police - really lots of them 
there. At least about 22 concert began, maybe 20 people came. As a first played DAZD from Belgrade, I must say it was really good 
mix between early NEUROSIS and AMEBDC As a next NAKOT also from Belgrade, crust as fuck a female and male vocal, 
straight, test, forward- Both band names are good to remember. As a last we played, a good gig that ended again with "Vojna-smrt", 
and again all people with their hands up... After the gig we w^ on the roof of the building, where we got a pretty nice view at all 
the oty. Talking about war experiences, dnnkmg beer together, at that moment we just surrendered to that specific atmosphere. It 
was wonderful time in Serbia, thanx and cheers to all the people we met there! 

Next morning, after warm goodbye, we went to direction Zagreb. 400km, again almost all day on the way. To the squat "Villa 
Kiseljak* we amved late in the evening, gig has already began. Lots of people, usually complet^ drunk skinheads, in the back 
ground we have heard boring street punk. We were pissed off, comf^etely stunned, didnt expect that kind of atmosjiiere. Luckily 
after the band stopped to play, almost all the skins went away, uffff. On the stage installed VASELINE OfILDREN, played their 20 
minutes set. That evening, I liked them more than in Novo Mesto. As a next we and I must say that was the most drunk concert we 
played dunng the whole tour. Next day last gig in Slovenia in MKNZ with 01 POLLOI. Lots, lots of people I think ail the Slovenian 
punx came there. We'^ played there the best gig on this tour, which had been recorded on the mixer unit Really great audience 
that evening. Concert of 01 FOLLOI maybe I will leave without any comment In the morning short coffee/beer and then back to 
Vienna to the common reality. 

p I'etrospective of the tour: Everything, every gig was working out well, lots of new expo^ce, moments we will remember 

I stilt long, long time, new friendships No stress betw^ band members. We make quite big minus cause of horrendous pnees Of the 
I highway in every country, where often we had to pay much more cause we were foreigners. Anyway, we are really happy we did it 
•And the most important: Cheers to ail the oroanizers of the oios. ail the oeoDle we met/drank together and...Serbian Ifolice 



Thanx to Camnen for helping with translation 
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Written by Pawel 




.''"‘“'"‘•“‘•'(SENATAFOX) 

say you know mv needs / You say youll malo.» rini* / 

hand/f<;th^ 

When you wxe a, dZx:^ou'!:^t^ 


Paths CTponNHKM - SELFSHH) 

I 've got the paths that scare me / IVe got the paths that 
hurt me / But I haw to go 


madness /1 am made not t^k ^ 


in our hearts/I 


in every man is good and ev^ / Jesus and Haw 
Christus / Fvervnfi\I««tr JTi-' ™ ' 

•*« bang a 












Blood painted paradise (925) 

Pnest says your life is a sm / You dont M^nna throw ya life in the bin / Oppress our world / Oppress our mind / \Miy cant you let me be 
free... /1 dont wanna be a lamb in your bkxxj painted paradise / We are the kids of your rotten ideas / We are the seeds of your 
sickening lies / The vomit of blood will splash on your face / Fuck ail your gods we believe in our minds!! / You sit and enjoy alt your 
wine and your jewels / You should be naii^ to the cross you invented for fools 


Half a kilo of moat (IloniauiorpaitMa itaca -1 KNOW) . 

Bom in pam / To live m suffering / On a leash, m a cage, in a wooden box/ Poisoned with ^ scent of fear/ From Irthe up/Swtenced 

Sucker / Who said Its hard to kill? / Money at the pay desk, receipt in the teeth / Half a kik> of meat IS someone s death! 


Lying corpses at the door / Begging mercy and understanding / In the ncBne of Unity / I should spend and you should profit / But you re 

gone in next 2 years / And if no^ I wish you were! 


MElf 


Get your hands off our neighborhood (VODKA 

3UNIORS) . 

feel Ite a stranger in the^ 1 

i I rtr-WfaH iHside wcYe all hiding our 

take it now they're crawling for beers / And I eg 
1+1^ mark^ that replaced my neigbor^s comer store / 
so long fudang gone / 

you can pretend as much as you w^tb^ 

none / Drunk all day, just hiding my fears / Drunk 

v^nt rite to be / Drunk all day 1 can cause no 

SSU attfeides keep me 

to d<.samett«ng “) a 

Ghost town, running up and down / Get ^ 

^1 Fucted up place like a big big 

'*^and go'^b^ to Ihe ifeys / 

.r j «t<± uunnY see it cause it hides oenma youl 

ISie / Y<J!«II never see a brighter day Innng like a 

fucking mouse... v ^ 




‘ADIEXODO Is yet another band that participated (together with GENIA TOU CHAOUS, EX HUMANS, GROVER, PANX 
ROMANA and STRESS) in the legendary, scene-defining compilation "Diataraxi koinis isyhlas". I guess this sentence which was stolen 
from one summarizing article about the history of this okJ band from the Greek Athens, Implies, that the history of Greek punk Is gonna 
be a bit obscure thing for most of us. 

At first I couldn’t get used to the way how the old Greek punkrock bands played Most likely because of that weird-sounding 
phrasing (but that definitely doesn’t seem to be a domain only of the old bands - well the Greek language with all its -oi, -ia. -os, -us etc 
simply DOES sound crazy - at least to me from my Slavonic point of view - and there’s no other language similar to H). But the more I 
was listening to certain bar>ds, I often started to appreciate them and found some hKlden magic of it As for ADIEXODO, the first song 
of their LP „38 mm” got stuck in my head so much, that I just had to start looking for some more information - this time I was lucky, 
cause somTOne took the effort to find the original members of the band and to make an interview with them, which finally appeared in 
its English translation on www.greekpunk.com. I can only recommend these websites to ail those interested in Greek punk. When these 
sites are active (about 20% of my access tries) they contain a huge archive of mp3s of Greek bands — wll, many of them are pretty 
boring altemative-rock-shit (on the other hand, how many bands does one appreciate only after understanding their lyrics?) - but if you 
go through rt, you might find some really interesting bandsi You can also get some lyrics, bios, interviews, photos etc. Very 
praiseworthy activity, at least from my point of view as a person, for which it would have been pretty complicated to get to such things. 

ADIEXODO were active in the years 1983-66 Th^ played interesting punkrock with an old dirty sound and original aggressive 
vocal Often I can even hear In their music and sound marks of the melancholy of JOY DIVISION, which they actually daim themselves 
to have inspired them (however, in their interpretation they better remind me of WARSAW - the punkrock-avantgarde of J.D.). 
Everything sung in Greek (at times, this language-sound-rhythmical combination evokes the fu^ of the Finnish LAMA). Another thing is 
the lyrics, that were actually what made me fully appreciate this band - raw, straightforward evidence about the reality of life In Greece 
in mid-80’s. One might say it’s .dassicaP punk-topics (cops, church, politidans. society...), but in this case given in such a manner and 
from such a point of view, that to me they seem completely authentic I was also pleased to have felt from the interview that at least 
some of the band members, practically .veterans" have kept their attitudes arto especially a rational approach until nowadays The rest 
is up to you to read and judge 

The original Interview comes from a fanzine .Hotis kanona". I omitted some parts (mainly those concerning the recent musical 
activities of the guys). And or>e more comment - Greek bartos often use two versions of their name - the Greek and the English one 
(eg. XAOnCO TELOS are much better know as CHAOTIC END) .. so I hope you’re not gonna be confused 

Translated from Greek by automaton 3. A "[]" signifies a translator’s addition to the original text. 
















































































































SOURIS THEOHARIS 


Ta Keiia Tis Odou Mesogeion [The Cells at Mesogeion SL]” [a track about being jailed in the police HQ at Mesogeion 
St & awaiting trial] sounds autobiographical. What impressions has that whole incident left you with? 

I wouldn't like to dwell on the story per se - its not important anymore, anyway - but on the track's ttmeless truthfulness. 'Ta Keiia Tis 
Odou Mesogeion" are, on one hand, based on a rough personal story, in reality, though, it was an excuse to stigmatize a situation 
which was, after all, common among the people of “the scene" [the term "the scene" is used throughout the interview to collectively 
denote the people active in the anarchist/anarchopunk movement of the time] at the time it was penned, & I believe that this same 
situation will always be [common among people fighting] against any status quo (the flavor, shape, & color of the status quo are 
unimportant). The impression I'm left with is that, despite the democratic front that society wants to put up, [society] simply is a 
democracy yessirs, & the dissidents will always have to face the same, possible beautified (& that's even worse), fascist reaction 
when they claim their right to differ. 

To family. You're not referring to the establishment in particularly flattering words [to say the least...]. You now have 
[your own] family. Have your views changed significantly since that time? 

Having given birth to a child with the person you love, & having chosen to live with them is a far distance off the meaning we usually 
attribute to the estaWishmenL Seeing a person grow up free is magic, & bong part of the process of life is a very big challenge. I'm 
still against family in its usual meaning, that is, against family that*s formed not by choice, but as [a means to fulfill] a social need or to 
put the lid on the parents' insecurities. 


Your linoup never changed dramatically. When «ras tte lart got in touch with, or, to pot it differently, what 

[Sra] joined by moments that can hardly be erased from our memory. 


An inevitable question concerns your relations with GENIA TOU CHAOUS (CHAOS GENERATION). 

GENIA TOU CHAOUS are doubtlessly one of the most important bands of that tHne. Despite the rumors about an antagonism between 
[them &] us that were doing the rounds, the truth is entirely different, & in fact the kids of GENIA TOU CHAOUS were of great help to 
us when we started out I would say. In fact, that we are "sister*' bands, given that we were playing nearly all shows jointly, & that we 
put out the first essentially punk release (the split tape produced by Art Nouveau [titled "Genia Tou Chaous & Adiexodo wish you bon 

appetit," released in 1984]). I also want to point out that, in contrast to other bands of "the ^ene,“ ADIEX^ 
were among the few bands of “the scene" the members of which were actively, 8i if you like activi^lty, 

time's Incidents (squats, reaction to " Epichlrisi Areti [Operation Virtue; an infamc^ cle^-up oper^on or^estra^ m ^ ^ 
then "socialist" government to repress punk hangouts & terronze punks in Athens], manges agam^ Jean-Mane U ^^), & 
that none of these bands ever missed a concert organized to pledge solidarity or express dissent, & this shows, at least, an ideological 
parallelism [between them]. 

S^Ws ^re) thaTwe h^ nothing else of importance to say through th« & that, if we kept on, wed be mean.ngtessiy 

repeating the same thing. Today I realize that it was a sincere, honest, & correct decision. 

Your note in the split tape with GENIA TOU CHAOUS is utterly pessimistic, fining ^ nihilism. How distant does, 
evwituaHy# the "gaHows* < that seemed a solution at the time - seem to you ^^w^y^ o. innn as the teenaoer is 
The gallons is sbll there yyaWttg. As long as I can express myself through Sn^o 

sbll alive in me, the gallovys will be waiting (& it will be waiting for much longer, r"! rf 

gallows will always be reminding me that maturity is the prologue to decay & spiritual death. I m not afraid of a gallows of any sort, 
a matter of fact, as a solution to keeping my dreams real. 

The prase, to hMf me s»Y it st least, banUy bodieesd about you, despite your popular^ amo ng a the^ hatobing 

■altof!!^' crawd. What are the raasoosfor that? (Maybe you stayed away from ^?^f*!i'lI[!I?T^hemative- 

The press? What press? If you're refemng to the miscellaneous lackeys of the time, th^, fw one, had all kinds of aheirotiw 

bigmouths "high dudes," & those spoiled by the miscellaneous "buddies" (producers, friends in edrtonal tuitions in toe 

fuL over. ADIDCODO never approached anyone, because they were saying what 

Its also important to mention that Enigma Records never kissed any^' s ^ ^ 

anything to min from its bands. ADIEXODO were not, after all, particularly esteemed in the scaieo^ 

for^ to tolfill their own vanity of "discovery" through reviews and interviews. To them, ADIKOTO were a common folk" band, 
which dkJnT fit their "elitist" and "refined" taste. At the end of it, we're lucky they never put us in their tabloids. 



What are your views on DEUS EX MACHINA, & espedatty g'nren the participation of the toi-Adiexodo guitarist (mainly) 
& the bass playei? 

DEUS EX MACHINA are one of the best bands of the "altemative," english-versed scene in Greece, according to my opinion. Despite 
the participation of the ex- ADIEXODO members, they have their own, personal sound, & that shows the musical evolution of these 
persons, as well as the permanent residency of inspiration [in them]. Any objections that I might have concern the language, but this is 
a purely subjective issue. Td rather that they used Greek verse, but this is something that I also wish for every other Greek band. 


Moving on to you, your participation in SPYRIDOULA (the legendary band of Pavtos Sidiropoulos, which kept 
performing even after his death; definitely not punk sound-wise] surprised [many people], obviously because of 
stylistic differences (to put it that way). What do you have to say on that, & also on a new band thaf s being put 
together? 



My participation in SPYRIDOULA (as a singer & lyricist) was a very interesting collaboration & an interesting challenge. The kids & I 
alike tried to approach two different eras of greek rock & find common expressive ways, breaching a convention that was imposing 
taboos & borders where. In my opinion, there should never be any. Music is a universal medium of communication, & rock’s force, 
especially, is based on doubting & overthrowing whatever boundaries might exist I consider that the "experiment" worked out well, in 
this manner at least, but the collaboration couldn't be long-term, because SPYRIDOULA is the oldest still-active rock band in Greece & 
has a certain trajectory that it must follow. As for the new band 01AGIOI (THE SAIfTTS) that's now being formed. Its core is comprised 
of me & Dionysis 5te/&/WiCXM//as (STAINED VEIL [new/dark-wave band with one LP (19^) on the short-lived Smash Records], YELL-O- 
YELL [legendary new/dark-wave band with two LPs & a 7" on the first greek indie label. Creep Records, & one more LP (their last 
(1986)) on Smash Records], SPYRIDOULA) & It will be soon on stage. 


Getting back to the record, "38mm" is its most ravenous track [the track screams for revenge for the execution in coW 
blood of 15 year old A^/he 2 as by the riot pig Meftstasorx 11/17/85]. What are your feelings today towards that 

story with Katteza^ 

The exact same revulsion & disgust that I felt that night There are things that get imprinted & stay inside us forever, undiminished. 


From what you can recall, did all of you, as band members, listen to the same things more or less? Has what you listen 
to changed cons i dera b ly in the process of time? 

Not the same, but we ail had similar influences & open ears, & that had a particularly positive influence on the band, because that's 
how our personal & characteristic sound was created. My Influences became broader with new ones added with the passage of time, 
given that I never treated music in a racist way & that music is always evolving. Despite that, I think that some of my influences were 
never gotten over (SEX PISTOLS, 30Y DIVISION et al). Anyhow, I consider SMASHING PUMPKINS to be exceptional among the new 
bands. 


Personally, the enmity between anarchists & communists seems paradoxical & maybe even ludicrous to me. That is. If 
we assume that, despite the partial ideological differences, the enemy is common. Whafs your position on this Issue? 

The enemy is common on one hand, but, on the other, Pm afraid that it frequentiy is our osvn self. Unfortunately, it seems that whafs 
rruxe important to some people is to belor>g somewhere, than where they eventually belong. Personally, I believe in no titles of any 
sort & in no hue (I mean political), there's no need to encage our thinking & our dreams in a "bam," & most Importantly, nobody has a 
need for labels & "certificates of activism." At any rate, before we fight the "common enemy", we will first have to fight the tiny fascist 
lurking inside us. 


Back than, a punk was certainly more prone to finger-pointing than today. How did you feel about that? Maybe as the 
lyrics in "Apomonosi [Isolation]” describe? 

I was feeling comfortable enough with my appearance because it was my choice, I consciously wanted to maintain my right to differ & 
to provoke. What the lyrics describe doesn't have as much to do with appearance, as with the differentiation from the socially & 
politically acceptable ideas. Marginalization & isolation dont happen because of appearance (& this becomes evident today that all 
dressing codes are acceptable as fashion), but what really stings Is disobedience to the system's mandates, & mostly doubt 



Besides Athens, do you recall live shows of yours in other places? Generally speaking, what are your most intense 
recollections from all the shows you played? 

ADIEXODO played in every town they got invited to, keeping in mind, naturally, that punk bands were not vy«lcome at any show of that 
time. Thus, I remember that we played in Patra, Agrinio, Megara, 8t other cities. Unfortunately, we never played in Thessaloniki - 
where there were many fans of the band - when we had the chance, because of an unfortunate event (our drummer, Yannis, broke his 
leg in a fight with some skins). The best show was definitely that in the Technological Institute of Patra, where we played with STRESS 
and ANTI, & the most important show that in the University of Athens against "Epichinsi Areti“ (over 7,000 persons) [the University 
was squatted at the time,] where nearly all of the Athenian punk bands participated. Personally, though. I'll never forget our last show 
in Kallithea. 


Inverting the order usually followed in an interview, could you, after all these questions, give a short description of 
how you met for the first time & of who had the idea for the name you adopted? 

^yropouios & I met accidentally at Dragon fly (a legendary hang out of that time) towards the end of 1983, & we were both 
for people to form a band. The guys from GENIA TOU CHAOUS, vdx) were acquaintances of both of us (before GENIA TOU 
CHAOUS, Ar^ Lamphdis, who later became GENIA TOU CHAOUS drummer , & Costas tiatzopoulos, who later became GENIA TOU 
CHAOUS* guitanst, and I had tned to form a band) Introduced us to Stathis Papandreou, & we met Mimis AUmprantisoix the way The 
first rehearsal, m fact, took place in Thodoris lliakopoulos’\C!cmk TOU CHAOUS* lyriast & vocalist] place, where GENIA TOU CHAOUS 
^ ^ appearance took place in Agia Paraskevi, at the Anemoni movie theater, together with 

C£NIA TOU CHAOUS. The name is my idea, but it was immediately adopted by everyone, because it expressed us all. 


As far as I know, Tpocoultoura (SubcuHure)” is your 
favorite track. At the long end, was the hate & contempt 
for all sorts of *'specialists” & "intellectuals" of this 
faceless system an important driving force behind the 
band? How do you feel today with all that TV bullshit, 
ranging from political analyses to reality shoes? 

I never had any trouble with something being "intellectual" or 
someone being a "specialist," yet I always was & still am 
repelled by all sorts of "fakes," who are trying to convince us 
that we are "common mortals" in comparison to them, & that 
we are complete morons, while they've seen it all & know it all. 
Speaalizahon & the intellectual are neither ways to exhibit our 
JoTow-it-air mentality, nor a way to make "ignorant people" 
pay for our complexes. Its exactly for those "know-it-all*', the "I 
think deep", & the '*rm doing art* types that the track was 
wr^n, which is indeed my favorite. As for the TV, I think that 
we're not really as idiotic as its level seems to be, its just a 
junta of a new sort, where the spectator has no right to choose 
& tolerates this whole "thing.'* Talking of which, where did they 
^ reality" in all these shows? Its an oxymoron, at any rate, 
that the state channels be much more interesting today than 

tails about 

the freedom of mass media. 

Allow me a personal question: in your life*s third 
decade, how *Voung” do you feel & what do you most 
desire for the future? 

Biologically speaking, its certain that time acts on us no matter 
how much we dislike it, the spirit, though, doesn't grow old if 
we're not inert I feel that I never left puberty (haha, laugh out 
loud), its simply that my life expenence grew a lot, & as a 
result I reevaluated many of my opinions on one hand, but I 
also felt even more certain on many choices of mine on the 
other. I sincerely don't know how young I am, its difficult, after 
all, for one to observe this on themselves as years go by, but 
I'm striving to keep up with evolution, & I want to believe that 
ril stay "immature" forever. "Maturity" is, after all, very dose to 
decay, as I told you earlier. 


As an epilogue, what would the lines for ADIEXODO be 

in your life's diary? .i, 

Dear diary (haha); My best years, the biggest thnlte, the truths, 
the innocence, they all stayed there, at the last show in 
Kallithea. >From that point on, all will simply be an enlargemert 
& maybe a repetition for me. The first love can never be 
forgotten. Everything simply stayed there. 


Ypokoultoura (Subculture) 

Little man with a big nose 
You enjoy the role of the big prophet 
Everyone before you is a common mortal 
You create with the perfect logic 

You at your art and we subculture 
Subculture, subculture, subculture, subculture 

Great intellect in empty heads 
Absolute knowledge in sterile brains 
Their creating is empty 
Art for them means compromising 


Oikogenia (Family) 

FarvTf ^ domineer institution 
pTmV P®'^^3tes rotten products 
i our future 

Family - it fills us with wounds 

Family - society's. 

We simply call It autocracy 

Family - patriarchy or matnarchy 
Family - it passes us rts taboos 
Family - it fills us with guilt 
Family - it kills our spontaneity 

Family - stupid tenderness 
Family - pointless care 

Family -pressure and control 

Family-misery and sadness 

Diproswpa systhmata (Two-fecdwi 
T^wo-faced systems: «'w^ced systems) 

P 'Marketing and 

Free property KKEf= 

R'9ht and left wing, theMTO'ST' “ 

part of this syst^"®" 
rou yourself ^ ' 

yuurseifareasystem 

^ idiocy 

'=--n,srt.enda„a:S“,raryXa 

Glossy rhania 

and youth ^ 

-'Voneca,,syouat3sc4trtyouet^"?«Xnget 





NIKOS CHARALAMPOPOULOS 


You joined ADIEXODO «t a time when the band had already left a certain trail behind. Were you stressed out at ah as 
the "newbie"? Did you feel equal to the others? 

My only anxiety then was that I wasn't a bass player, & 1 didn't know how to play the bass at all. Dimitris invited me over, as we were 
also childhood friends. Sotiris & Yannis liked the idea, & they helped me in their own way to learn & stay in the band. As to [feeling] 
equal, sure, since there's no leader in a punk band, & based on that principle we continued as DEUX EX MACHINA later on. 


In DEUX EX MACHINA you wets the voice, while in ADIEXODO you were playing the bass. How did you fare as a bass 
player? 

In the beginning, awfully. Yannis, an awesome drummer since then already, had demands that I, irrelevant as I was, couldn't meet 
With time though, I did better. At the best point, we broke up. I learned what a rhythm section is [through working] with him. 


Can you recall anything from the Oast) show of ADIEXODO in Kallithea? ^_ if in Rodeo club with 

I just cant remember whether the last show was that of Kalitthea. Sotiris remembers bett er. 1 thin k 

PANX ROMANA and X-MANDARINA DUCK. That of Kallithea, nevertheless, was the most characte^c of ^ ei^ 

from both the band & the audience. Imagine that the organizers cut off the power on us twice, because they thoug peop 

who were dancing were actually fighting. Incidents, stage [diving], havoc. I think that shows like those of that time never happened 
again. Pure adolescent energy. 


38 xillosfa* ^ ^ streets 

I want to see to run for revenge 

1 want thousands of “innocent" cops 

Revenge - revenge - revenge - revenge 

Brood-drehorribteremembre^ of some night in 

“ Stoumara Street 

Revenge-revenge-revenge-revenge 

The one who nis side 

-Q.O .were by his side 

TTie moral were by his side 
The fair were by his side 
The peaceful were ^ 

The public opinion was by is 

The executioners are innocent 
The guilty are dead 


Revenge, revenge, revenge. 


revenge 


^h^te murder of the 15-year.old anarchisi 

^hal« Kaltezas by the cop Melistas on the night of 17-11- 
M'hal^ltezas In the back at stoumara 
s^ exarhra, dunng street-fights after the demo for the 
1 ^^ polytehnio university revolt against the 
dictatorship Melistas was found innocent 2 years later by the 
Greek "justice" 


In the long run, why the break up? 

The band broke up because it'd said what It had to say. It was, 
I think, the most honest thing that could happen, that is, to end 
as purely & honestly as it started. Back then. It was harder to 
go on playing. Neither technical support, nor places existed, but 
there was an abundance of the desire to have a good time, 
which is the most basic. It's fortunate that Enigma Records was 
around to put some records out & thus all these things were 
documented. 

Tell us a few things about joining Deus Ex Machina, 

After ADIEXCXX), Dimitris to the anny [the military service 
in the greek army is mandatory for men to this day]. During all 
that time, DffnitrisBt. \ were discussing forming a new band once 
he was out again. We started out in '88 with Dimitris on guitar, 
Yorgos Trevios (drums), & me (bass-voice). We were still 
looking for a vocalist, though. Right after, I left for the army & 
the lineup with Costas DiavoUtsis on vocals & Dimitris Manthos 
on bass appeared. When I was out again, I played with DEUS 
EX MACHINA in some shows as second guitar, & when Costas 
left, I joined as the vocalist Everything happened so quickly 
that in a couple of months we got in [the studio] & recorded the 
"Execute/Iraq 'N' Roir single. 

No matter how hard this might seem, could you 
compare ADIEXODO to DEUS EX MACHINA? 

A comparison's impossible. They were two separate raoK; jf 
you also take into account the role that age plays in each 
occasion. Different times, after all. Nevertheless, I feel lucky 
that I participated in these two bands. 


YANNIS VENARDIS 


^s being said that an important reason that led to ADIEXODO breaking up was your departure to America for studies. 
Did you think It through before you left, or you didn't experience the slightest drawback'^ 

Although I'd decided to leave for the US since the fall of '85,1 don't think that this decision of mine played a crucial role in the band’s 
opinion, the most important reason was the feeling of the members, & maybe mainly of Dimitris^ Sotiris, that a cycle 
had been completed. The general punk phase had started dwindling, as I assume th^ felt it All that, without them cutting loose from 
[certain] persons & situations. But my impression was simply that they had started getting interested in describing more personal[ized] 
tr^ectones amidst what was happening. On top of that they had to join the army a little while after I left, & that I suppose, would 
in another. As to how I was viewing the whole situation, although Adiexodo marked an unforgettable & one 

of^ cotorfol periods of my life, Fd always had the sensation that it was a situation through which Td do the best I could, & 
w^ rd have felt that the time had come, Fd follow my own path. That’s how I am in my life in general. Fve observed, th^h, that 
when I follow a situation to the very end, things go smoothly most of the times. I simply believe that it's a matter of some cycles 
coinciding, as they come full drcle, with the important, though, condition that the best possible outcome is constantly sought after at 
any given time. ^ 








VAftiat memories has that period of bk>om for Greek punk left you with, in general? Do you get nostalgic over it every 
once in a %vhile? 

I already mentioned that the penod during which I was into the scene (fall '84-siHmier ‘86) might very well be the most colorful of my 
life. Let it be mentioned here that I've never been a punk. I just liked the people &. the scene & I got into it The majority remembers 
me as the guy with the [long] hair that played with ADIEXODO & then with GENIA TOU CHAOUS. As a person, I never get nostalgic 
over anything. But 1*11 never forget the time when we were playing with ADIEXODO in Megara. We'd gone there together with about 60 
people. GENIA TOU CHAOUS & APOGNOSI [DESPERATION] (thar second show) were also playing there. Chaos ruled in the movie 
theater. Everyone was thrashing about like crazy. We were the first band to play, they were throwing cans at us for the fun of it, they 
used some fire extinguishers, & someone with a chopper bike - probably a friaid of the kids - dnves into the movie theater & starts 
revving up. Everything had drowned into a doud of foam, dust, & smog. All that while we were playing; in the midst of chaos & havoc, 
we see a weak ray of purple light coming from above & all the while growing wider, growing wider as if the sky was opening up. We 
were mystified for a few seconds; the scene was apocalyptic, until the sky opened up completely. In reality, the movie theater had a 
sliding roof, & the manager cranked it open to save us from asphyxiation. It was, though, a scene that will remain unforgettable to me 
& to the rest of the kids in ADIEXODO. We were probably also the only ones who could see it from our place onstage. 


Some claim that that explosive period implied 
unspectacularly, referring to a ’‘strange* massive drug 
trafficking within the scene, dirt-cheap drugs that one 
could find easily. Whaf s your position on this issue? 

I wouldn't say that that period imploded without a spark. I dont 
even believe that it ended. Simply, through its well-defined forrn 
in the winter of ■84-85, up to the first inadents in the School of 
Chemistry (for those who remember), it reached a climax. After 
that, I believe, it started transforming. I dont think that drugs, 
if any, vwere responsible for that Some fell into them to a self- 
destructive degree, but its certainly not honest for one to blame 
things on external factors and shove aside one's personal 
responsibility to one's self. Its about choices & everyone suffers 
their consequences. As to the drugs per se, even from the point 
of view of marketing (for any merchandise - because it is a 
merchandise) a well-defined group of people naturally provides 
a bigger ease in the distribution of any merchandise than 
isolated persons. I think that the “distribution HQs," if any, had 
an understanding of what it was they were doing. Nevertheless, 
I'd consider talk about an organized plot of distribution to 
achieve some fictional targets of fission & deterioration an 
exaggeration. I think that, more than anything else, it was the 
financial aspect that was in their minds. 


•-or thousands of ^uoon) 

The same 

Revolutions hav^b^J^ ^ crushes us 
And the.r endings ®*enaline 

ave become a never.ending circle. 

The of history 

^ , We are^en aJaTJ*'"®’" 

And into our lethargy 

Stress ^ Passive waiting 


In the long run, what does the term punk signify for you in this era? 

The term punk is, for me at this twne already, a vivid & explosive fragment of the past Punk today would bear a bigger relation to a 
picturesque situation of folldoric content, ra^er than to the scream of agony of some people for life. As a term, it has lost its 
momentum. If one wants to revisit its real meaning, they'll have to focus on where punk existed as an integrated phase, an 
autonomous way of expression. That’s why nowdays I dont talk about punk, simply because there's no punk movement anymore. It 
would sadden me to rdfer to punk simply, in the same way that I refer to any other musical genre, as if I were saying, e.g., jazz-rock. 
It holds a special place inside me, &. I wouldnt want to debase it like this. Fortunately, though, life goes on. The beautiful thing about 
life is that it's identified with motion. Motion brings about changes of manners, transformations of ideas, new impressions. All that 
under the condition that one always ivants to live, to try relentlessly for the best possible [outcome], because one has nothing to lose, 
nothing better to do. Names & temns change, the essence though doesn't: never give up! 



v/a J>usk maj kar* CD-R 

(Goman LoncamevK, Topkana 2/18, 18000, ASci Serbia; pufnajkaf_zm^ahoo.com) 

... or ^Compilation of punk bands from Eastern and Southern Serbia*.. or... ’The aim of this compilation is to remind of the old bands 
from this region as well as to introduce the new efforts.* The order of the bands is chrorK>logical, so the CD is opened by 
KAPODISTRUA, false-sung new wave/punk from the break of 80's/90's. The first song is okay, the second five minutes long is boring, 
but the third one is great - brisk punk rock with dean guitar and amazing chorus - *Why have you left for Australia? Why have left for 
ermgrabon?* TECHNOLOGDA C^RADE played in the early 90's and here they have just two songs of rather slow, bi^ quite interesting 
punk. BBIVEia play punk'n’roM with lowh sound and probably not very senous lyrics (considenng such song titles like *Eat shit*, 
'Keith Richards* or 'Favourite pub*). As opposed to many sinilar bands thar songs dont over two minutes, which is cool. PROMISING 
YOUTH dont really sound much promising in the beginning, with thar three-minutes long slow new wave/punk opus, where they 
repeat one nfp all the time and the singa mumbles something to it Another song comes from a ddferent recofcbng and sounds a bit 
better, a bit psychedelic, but the essence b the same. And the last song I dont like at all. Another band is NATO PICVAJZ from mid- 
90% with three songs of classic UK punk. The second piece is a fine cover of rti l Ek AND THE TEST TUBE BABY5 (surprisingly "Banned 
from the pubs*) with iyncs in Serbian. Oilpunk is not my bottie of run and it interests me only sporadicaliy, the on live recordings 
and ZENTARE U KLINCU make no exception here... sorry. TWO FOLD have pretty interesting music - masterly played punkrock, but 
fuck the vocals kill my ears., imagine for example D.O.A. with the singer of FIVE or whatever fucking boyband is popular nowadays.. 
Destroy! The last band is GETTA GRIP and here they have a live recording from some fesL I can guess they play rather fast melodic 
punk (more iistenable for me than the previous band), but Ihi not 100% sure as this part of the CD-R is skipping and the last 10 
minutes are finished in less than 1 minute. Well sincer^... There were songs/bands that I liked a lot, there wae such that I didn% like 
at all. However I really appreaate the idea of such a compilation (especially when each band is written a short info about where they 
were from, when were they playing and what did they release), b^use I believe, that the people from that Eastem/Southem Serbia, 
who migl^ have a much doser relation to many of these bands^ wilt probably be approaching it from a different point of view than me. 






JACK / GYALAZAT split tour promo CD-R 

^ b«n paying Since ^a imtebit <# 

the official releases. Well, as It says in the history of JACK - Up the crust, gnnd, death-metal... 


SCANDAL .Rasteri din pnnkomat* CD-R 

(try it through GiUGA NEAGRA) 

OK, so first off I should say I'm definitely no sympathizer of ska. I might like some ska-punk bands (for example EX-CATHEDRA are one 
of my favourites) but usually get scared off by that stupid joy and cheer... simply said. Romanian SCANDAL are somewhat ok for me.. 
Somewhat.. Those primitive pogo-punk parts sound quite fine, I like especially that cracked brat-like vocal (in Romanian). But when 
they start some idle solos or sing that *sha-la-la', a beard starts growing on my face m that momerrt (and that's a sign that 
sometNng's fuddng going on!!l). The second songs sounds completely Klee some 50's/60's retro, haha. However there's only a minority 
of various rocky/ska passages, so what's left for me is a simple and unfortunately not very interesting punkrock. I have just a 
homemade CD-R from Tavi of Gluga Neagra, without any lyrics, there's more songs on the CD itself than on the cover and the/re in a 
different order... That's probably all I can tell you. It has its catchy parts, but nothing really impressed me about this band. Maybe in 
the future? 


VODKA JUNIORS .SubnrbaiKore* CO 

a^uBful extra^xwldet w«J, lyric 
Kinal ffllSnrtjons. On the CD teelf 

very melod?hc/punl< with a bit thrashy guitare tM 
^of the IP of KRmCKA srrUACE at ^es ^ 
frail aech for those who don't toiow) ^ 

melodic, but you can sbit feel a lot of ang« from ^ 

« Jdl lyriSlhemselves. 1 woke up " 

^ self^ppointed scene is trying to dictate what 1 

one... 


(STAIMOP^QAL iks.: Raman A, Pavhv, P.O.BOX 429 St 
P^ensburg 191123, Russia, rr^vesMI.oig) 

'L®"' *° "®^ ® 9“«ar, bass and 

dn^ ®dd ato a keyboard, hunbng tiom, pipes m and 

soun^ add lots (# fantasy and composing Independence and 
yw foun^ ANKYLYM Total weirdness, rhythm and style 
probably a pretty indlgesbble bite, 
^pV ^ing for conservatives As a whole I'm not into it that 

oted ) blew my tie®d off comptetelyl Moreover on some 

other recording the guy covered a song by DEAD KENNEDYS 
only accompanied by accordion, I was amazed hehe... feSalV 
here. Hn not sure what It is 

wrfbrtu^ i^m R.^, . sorry I donT undeotand much 
^ Ai^ btw. The guy from ANKYLYM/ Stauropygial lecs is a 
frrak rdeasing vanous peiverted and crazy projects so If you're 
ai!d m mif oonvenbonal approaches to 

out what he's doing. 


v/a .Walk the plank' CD 

(CANNONBALL 666 recs.) 

As it says on the cover, ^is CD is not so much a compilation but better a 4-way split of four related bands from Greece. The first three 
pieoes are by VODKA JUNICX^. In some scene report they compared them to PROPAGANOHI and RKL I listen to neither of these, so I 
can hardly say if it's true or not, but it all continues more or less m the vein of the previous CD. RDR WHAT IS WDRTH play pretty 
metallic, rather technical hardcore. I surprisingly like, even in the slower parts it has its energy, probably mainly thanks to the 
passionate screaming vocal. Maybe I wouldn't miss tho» few really too swinging nKxnents and the attempt for singing. The third are 
XLOS - appealing hit start with a funny guitar riff reminding me of the shiftiest Czech village rock bands in the first song, chorus 
singing (it reminds me of some AGNOASTIC FRONT a bit), all-in-all a pretty melodic thing, but I can handle that But what's ckiving me 
mad is that awful ultra-ringing sound of the bass, fuck it sounds like if the guy was playing a triangle instead... the last turn goes to 
925, who had already released their three songs on their secorxl CD so it's nothing new. Nice songs. What else ctxrid I say. All bands 
sing in English again, which bores me more and more... There's more reasons for that arrd it deserves a longer discussion, but partly 
it's even because their production sourtds much more ordinary to me then... But if you prefer somewhat 'American* sounding, well 
{^ayed/recorded rather melodic (but still somewhat aggressive) hq/punk to chaotic and raw noise shit or to dark brutality, then you 
can trust me that this OT>e is a st^ in the right direction... 



PICHISMO / VICTIMISEO / KARIES / SVINl V KOSMOSE .Partizany betonnych dzhungiq* 4-split MC 

(NotLGrecs: Kirill Mihailov, P.O.BOX 51, StP^ersburg, 198332, Russia, nodg^isem.net) 

This tape seems to be a bit old aiready, cause if not mistaken, then aii the four bands should be sbll playing noMiadays, but all di 
them changed their style a bit Well, let's take it by order. PICHISMO is a band really interested m but havent hade the chance (the 
will?) so far to look for more. Originally they were from the Ukraine, but later on they moved to Lithuania. Here they have recordings 
from 97-98. The opening song with a bass-nff stolen from 'Daddy cooT is a total massacre, as well as some other songs. Simple riffs, 
dirty sound (common for all the four bands), I just somebmes dont like those slow rocking parts. Energetic roars in Esperanto (I think 
PICHISMO wrote all their lyncs in this artifiaal language, well one of their demos is called 'Espoantocore'). VICTIMISED from Norway 
have recently released a spW LP with ORDENEICT (or what are they called) and according to some who heard it, they sounds totally 
different now. 1 dont know, however here it's tot^ amazing old fashioned, slightly disorderly thrash/punk with a frantic screaming 
vocal and choruses like old Finnish he bands. Only from time to time a short part of speeding chaos drums appears. Beautiful. The 
recording is from an LP from 99. If you have a spare one, I will take it There's just two pieces of lyrics on the cover and they're almost 
unable to read, but they dont look stupid. Side B, we're rixiving to Russia, SL Petersburg and environs. KARIES first Today they 
supposedly play some surf punk or M^iat, but this recording (demo '99) is c^, whooa. Fast punk, simple but powerful and easy to 
remember, it reminds me of some old Polish punk bands such as TRAGEDIA or ARMIA birt maybe KARI^ are less rough. The last two 
bands have all thar lyncs here + a couple photos (what the fuck is again so cool about weanng t-shirts with a British flag?!? If punk 
had emerged in 1930's Germany would you be weanng T-shirts with swastika? Fuck imperial flags..). Since their demo in 2000 (on this 
tape) the members of SVINl V KOSMOSE have already made t to their twenties, learned better to play their instruments and t^Mcaiiy 
moved from rawness to more elaborate, and peaceful songs I cant say that I dislike the new record, 1 pretty much enjoy some paits^ 
but this old stuff is much more to my taste. Fast or even very fast hardoire/punk, straightforward vocals usually in Russian (as well as 
KARIES). I like this tape a lot and if you're also one of those who prefer old raw demos to later sterile profi recordings, you will like it 
too. 


BAUD KROU / RlSnSAATTO split MC 

(DEFECTTAPES: Alexandr Vasil^ko, d^ectinindustry^Xnail.ru; XXXX recs,: Sergej Pachotin, Pr. Mira 22-3, 225215 Bdoozersk, 
Brestskaya ob!., Belarus, Hero87^imail.ru) 

OK, you should know it - crystal dear professional sound, bnlliant solos played in precise unison by three guitars, catchy melodic 
refnams, poetically written lyncs about the beauties of cold autumn evenings... that's exactly wh^ you will NOT find on this tape. The 
side of Belarussian BRUD KROU is a beautiful example of the accord of music and sound. The guys play quite interesting thrashy 
hardcore with lots of changes, but witfxxjt sounding over-complicated. Plus good, shouting vocal. Well and the sound... total CONFUSE 
- J^udear addicts' np-off. Honestly! Dirty fudang noise, which still makes it possible to hear everything you want Three live shots for 
the end and in ten minutes you're done together wrth the covers of OJJSTER BOMB UNIT, SOLITARY NEGLECT and the Russian 
DISTRESS. I hope I'm not telling lies if I say th^ they're still playing. Ihi turning to the Rnnish side. Well here the noee is maybe even 
more brutal! But I'd say that also in this case it's not ^rxxse out of necessity' but ,/)ut of convictions*... 25 shots on one side, totally 
raw, but still interesting and masterly played fastcore shit, that beats your h^ against the wall before you manage to say klisipaiden 
maaiima kadotus ei huomista. Screaming vocals, hell in general it sounds to me like DROPDEAD sniffing speed?!? A simple black/white 
xerox cover is acxompanied by a cool A3 sheet on recycled paper oontaming lyncs of bc^ bands (pretty good written and interesting), 
some photos and great dirty graphics. And to condusion, on the cover there's a price written 0,7^ -i- postage. So if you're not realty a 
Tokio Hotel fan, write them for this tape (and if you are, you listen to it as well - no-one's gonna miss you...) 
http://wmv.myspace.coriT/brudkfou, vvww.geocites.com/ristisaatta 


some time already and ^ nnndcore, the new songs 

though those gnnd 

are more and ^ ^ 

parts are still That's not a scream, thats 

he is the anazing voca rM<;RilFT then you must like iL 

a siaughte, - ^re ^ 

-me songs are 1 ^ ^ seven minutes .). 

dtfficult thing to do * ,2^^ computer sound of the 
VVhat I dont like is that tpe front cover. But 

drum, and the same maybe it sounds a bit 

that's details. There s ato » have already finished a 

dirty ther^ Any^V^^W^^ ^ 

LP recording ^ was rtreaw^^ ^ ^ 

also the songs from Profane Existence, but 

sound. Vinyl ^,1. lets see... 

they seem to be preuy ^ 

^f/Mw.humanerror.hu 



TERROR ART .Ptimani de noroi* CQ-R 

One autumn night I'm sitting at home, totally down, I cannot sleep and the only thing that can help me out of that shit is to get out of 
the house. So I'm putting this Romanian band in the headphones and I'm running out into the morning darkness. Chilling air, people 
hurrying to work. I'm walking through the places where I haven't been for years or never befoe. Looking over the fence at garden of 
my nursery sdiool, dimbing to the top of a hiH where as a five-years old I was trying to dig some dinosaur bones, watching the fro^ 
sunrise above Bnu), explonng the derelict hockey stadium arxl an outdoor skating nnk waiting for the inevitable demolition.... And I'm 
listening to TERROR ART. It's hard for me to desenbe what the play. Tavi (Quga Neagra distro, I traded this CD with him, it's a self- 
made copy, with an evidently incomplete cover, but I have no idea where else to get this, so try his contact 
g_a_rezistenta@>yahoo.com) desmbes it as political pur^ with new wave influerKc. Let's say. Slower rhythms, echoed guitars, often 
accompanied by keyboards and a great dark charismatic vocal. Once they played several tours around Europe. The barxl was founded 
by a former singer of HAOS, who did later leave the band and start^ a band called CRITICA RADICALA. I'd love to get some 
translations of their lyncs and the second record! 




I Another two related bandsr this time from the Hacedontan capital Skopje. Last s 

I In the prac tis e room in Brno^ wher e no single body remained dry. Getting the an 
I who's gonna have more patiencor but It worked oot Hi the end and though not every 
I shame at least for some particular questions)^ I believe there's still a lot to read! 


■ they played a massacre 

ITS was a bit of a game at 
I did r espond (which is a 



I Cheers bastards! There's so many of you, so maybe you should first introduce yo u rs el v es some how, and say| 
I som ethiim about yourselves, so that I know who's actually answering my stupid questions... 

I Hey, you untatented musician ©? It's VaskoXXXobsesaed anawermg your boring Questions. 11m 28 years oW and rm unofficial | 
I table tennis champion in our hardcore scene. 

I Ok, I'm bastard Tina, beautiful longleg, longhair blonde girl who desperately wants to win Miss World 2007.1 hope this interview | 
I win help me with this @ In my free time IVn singing in the band THIS HOME IS PREPARED © ^ 

IMy name is Scarfaca, al pachino? Vocal in THIP, and membg of Napravi San (MY) distro. 


Until quite r e c ently my knowledge about Macedonia has been limited only to Alexander the Great and to Cvetfio I 
Konstanti no v sl d, my classmate from elementary school and my one-time rival in love, bigheaded macho hockey I 
player, who Hiheiitod his exotic name after his Macedonian gr andpa re nts ... simply - not mudi. Please gwe a I 
lesson on Ma cedo n ia and Sln^iije for thosor who slept during their geography classes like me«. In what do you think | 
does life hi Macedonia differ from life Hi other European countries? hn you satisfied living where you five? 

I Vasko: Macedcxiia is really small, beautiful and isolated country. The problem with the country is that so many political I 

changed In the last 100 years arid because of that there is such big confusion in people's 
classmate Cvetko Konstantinovski left this country, because life here s like living in paradise © 

THia: I think that one of the most often thoughts in my mind is to runaway from hwe (espedafly now when lYn searching tor a job I 
(imsuccessfuHyi). I suppose the plans hM" runaway are logic consequence, when you'll also see how small Macedonia is, you're I 
suffocating in the fimited combinations. But every time when Itn going out of here, no matter how attractive Sweden, HoBarxJ or I 
Czech looks like, I want to come back cause there is something naive, innocent and peaceful here, are like a seven years old [ 

I child w ho sbll hasnt teamed tfw alphabet of dirty tricks of the Big Bosses-courrtries. | 

How long wura you travuinng, wherevor did you play, where was It good and where did I 

many town* arJ^ not allowed to play in anymore etc... Did you have to sacrifice a lot to undergo such a 

I demanding (as for time as well as for tinances) trip? _. . , .:ii. fiior^r tut^ I 

Vasko: It was RcPxOx second Euiopean tour (our 5-th tour in total)- 

HOME IS PREPARED (do we have a choice since we share 3 band members?©). WeVe played 30 gigs all acrossOtMtj^ I 
1 Czech republic, Pbland, Germany, Denmark, Sweden, Holland, Belgium, France and Spam. Generally, the tour went great aside the I 
problem we had with our van which cost us 1350 Euro. .... a. .le- bjuiinruM-c I 

Tina: The tour lasted 33 days, you saw us on the beginnmg of the tour, so you had luck, you ^the b^ v^^ us. begff^ I 

I happy, enthusiastic ©. After that there were a lot of ups and downs in ev^ aspect wncto^l, I 

you're Stuck one month in a van. I was the only girt in the van, so like a mmonty I ^fve the ^ht ^ 
everywhere was ok, different cities, venues, people, food, bands, squats, conversations... It would be great if we repeat it again I 

(with our own van and without visas). rs-i j rk-nmarV I 

Scarfaca: For me the tour was great we were playing in lot of countries (Croatia, Slovenia, Wand, Czech, 1 

1 Sweden, France, Spain, Holland). We met a lot cjf good people who helped us to haw good^. 

’ h>v-ainia>vwribved in 30 differerrt towns and in every place we had go ^ tine. Evefyvvhefe was differerrt but m agood^ 

forgot about the bad thin ^^fUangnber^Mj^dlwt^l^j^g^^M _ 

I Howto.wtoMtohlstetyrfM»cJdunisup3t?Whld!l^»3l«f<>rulgnb.mtoui^lwr»esofyourpw*yo^ 

And how about th* history of F.P.O.*nd THIS HOME IS PREPARED? 1^^ it ^ ^ 

Vasko: There were sam punk bands prtocnt in our country in tt« late 70^ 

the 90's, when a group of young people formed bands as BRIGADE O.D., of their existence I 

established roots of the D.I.Y. hard core scene in Macedonia. MoS of th^ batvte deband^ ^ .IS? mIt^MAT^W 

without any serious recordings / releases (except BRIGADE O.D. which have 2 t^ and spirt r/12^ ^ MZM MATTO^ 

fitPxOx started in 2001 and remained as the only @/sxB band in Mace^ We 

SECRET 7, MY REVENGE and I OBJECT!, fuH length 7*, 2 discography CD'Ovwy^tt^wjffiWUWDOan^liRE^^FRIC^ 

I split red with WASSERDICHT and tons of topes, CDYs and compilations. 







It all began before centuries ago... We were friends so we had thk tn m^ifP a hanH anH u>m> i«. ■ 

Tliia: TTHIS HOME IS PREPARED started pJaymg at the end of 2004 in Skopje, m the garage where every Macedonian he band that! 
you know arKl that you dont know, ¥«s practicing (FPO, THIP, DEMO^K□^TS, SPEAK OUR MINOS, CHOICE OF MY OWN BERNAYsI 
PWJR^GANDA, ALTERNATION...). The garage is reaMy fertitei The first rrxjtive for me was my frustration, I couldn't understand howl 
I the be scene is different from the rest c]f the world that we spit on, cause when we started to play the girts in Skopje were cominal 
I to gigs just like decorations or companions to some boys. Pretty apathetic and depressive situaton. r"— ■ 


I'vtt got th« ireprewion, that as far as M acedo ni a is oonoamed, moat paopla (at least in Cxech) knonr at best F.P.O.I 
and then also the Fiidc Yoga! labeL With the guy who's ruanlag it you had formerly had a band called OEMONCRATS.| 
Hour did this band differ from the other two before mentioned? I think you even toM me something about the odd! 
drcumstances of it's break-up - how did it actually happen? You know, very few bands manage to split up during | 
I their tour... 

I Vasko: DFMONCRATS was 3 FxPxOx members the guy that runs Fuck Yoga! label. It was a great and talented band and we| 
I played for almost 2 years. We did 1 tour (after we broke up) and we recorded songs that were never released. We broke up I 
I because some big d-beat bands gathered ag ainst us and hired OA to brainwash us be cause they were afr aid that we would | 
I become worlds most famous d-beat band. I 


•over, Skopje's new band is catted ALTBtNATION. Whafs that? Are there also any other bands in | 
ISkopje /M acedonia thaTar^yorth me ntloninq? 


I Vasko; Beside this band you should check out SPEAK OUR MINDS, ARSONIST, BERNAYS PROPAGANDA and BII±jigNS_HFnL 

I Some of you are running your own labels. Why have you stoited them and how .big* are your aims and ambitions?| 

I What makes you decide which band you want to release? What have been your releases so far? Name them alilll I 

1 Scarface: Our label is part of the collective called Napravi Sam. We started it to spread good music between people We have few! 
I releases: CD's - FPO, THIP, TK SK, tapes XAVIER, PANACEJA, DISCARGA...! I 

I Vasho: My label is named JUNK COLA records and the idea of the label isto release bands where I play. So, because of that I have! 
I only 2 releases: FxPicQx an d THIS HOME IS PREPARED. My idea i s to make JUNK COLA strong label that will release only bands! 
I from Skopje and Macedonia. - ---" 


I INwt is quits an important servtca, and if one wants to 
Dost ofTios in Macadonia (apart from that its building »• one of _tha ^ HmuwsT^ 












Pfldft in his practice rooa 


Scatface, some years ago you used to perform with some hip-bop group^tid Vasco, on the other hand, seems to be 
a big fan of foll^baltad music and I guess you even write and p erfor m your own songs, am I right? TeH s omet h in g 
more about this! Do you see any relations between what you do, let's say, .in punk* and these projects? Are some 
DIY pr i nci p le s i mport a nt for you also in these projects and generally. In everyday life, or are they solely an inherent 
part of your .ha r dcore/punk* bands? 

Scarface: Yes I was in a hip hop band before 15 years ago, I was very young in that time and we were one of the first hard core 
rap bands in Macedonia. Every underground music in that time was DIY. Now Tm working in a project with KHd, our guitar piayer, 
tD make some DIY poHbcai hip-hop, but this for now is just an idea. 

Vasko: Inspiration is a great thing and IVn using it to help myself. I donY care how it will sound in the end. For me, the most 
important thing is to say/do somethirrg if you really have sornething to say/do! That's why I was part of crossover, acoustic, 

in hardcore bands. Please donY hang me tor that ©. 

have several rele ases out, but almost all of them 
released by different labels. How come? How did 
co-operate with particolar labels? 

Vasko: Diftorent people that run different labels worldvride Mce 
our music arxl because of that they offered us a record. Here is 
the list of the labels we've worked with: Third partyA^ 
(weVe done two 7*s and one v/a 10* with them). Punks 
before profIts/USA (7* and theyll release our forthcoming LP), 
DHP-AK47/Croatia (2 CD's and a few tapes), BRAND NEW 
PLACE/Croatia (2 CD's and a few tapes), 625 thrashAJSA ( 
v/a CD, 4 way split 7" and split LP), Obsolete man, HC, 
KAKA, JUNK COLA/Macedonia (a few CD's, CD-rs and tapes), 
H o m u g ro w n /Singapore (T CDs), Refuse/Poland (2 

CD'sX Schandmaul/Germany (demo tape and v/a CD), 
Bladdung/France (demo tape), Know/USA (v/a LP), Sick of 
talk/USA (v/a CD-r), Dead he»oes/Czech (v/a LP), ZAS! and 
bunch of other labels/Italy (3 way split CD), Cmes In dust/USA 
(double v/a 7*), PeWgro/Philippines (CD-r), INCA/Romania 
(a>r), OOPSf/Serbia (split tape), Masher/Brasil (v/a CD-r) 
sorry goes to a few labds from Korea, Irrdorresia, 


Malaysia... and maybe from some ether countries because I 
forgot their names. They^;e released CD-r\s and tapes tor 
us. We have worked with really many labels worldwide and 
we have mainly good experiences with them. 


How often do you organize gigs in Skopje? Do they take place only In your garage, or also in other placoa? ^ee 
people i n terested at all in live shows of almost unknown hands? How do you Choose who you want to organize a 
show for? Are there any posstbilities to play in Macedonia apart from Skopje? 

Vasko: I'm organising D.LY. shows from 1999 and I never wrote to any barxi to come here and a show. Bands that were 
here are just spreadirrg a word about the possibility to play a show here and we are booking almo^ every band that warma play 
here. I'm organising shows only in Skopje because in my opinion only here bands can get real D.I.Y treatment., if you underhand 




Do any of yoor P<it yoii Into tiwibto. 

rather thao to care about a couple of and h^ 1^^^^ Macedonia 

Vasko: Yes, trw actwWes cut the possibiltty for me to become the president of Macedonia. 


problems of thuir own. 







R isn't that long time ago that a war raged in your country... what >Mas its background? How much did it affect you 
and your friends? Is there any hatred and preiudice towards the Albanians in the Macedonian society? That giant 
cross standing on the mountain above Skopje scmroed to be a pretty expressive gesture to me... was it a big scandal 
when it was raised? And btw. - do you know any Albanian punx? 

Scarfaca: There was wvar before sdc years, and like ail the wars in Balkan it was for some stupid reasons. Few people got benefit 
from it and for the others nothing changed. The situation is pretty fucked up and the people are divided by religion and nations. 
The hatred is from both sides, and every day is getting worse because people are more and more divided on national 
Vnsko: The war here, like every war everyv^iere has economical background. Everything else ]ust a way to hide real reasons 
this war started. Definitely there is a hatred towards Macedonians and Atbanians. Like every hatred, this is reaUy anci^t 
hatred. It's because these two tnbes simply cant team to live together beside thar cultural, religious and ethic differences. What 
can I say? Poor people. I feel sorry for them. Yes, the cross on the top of VodrK), the mountain above Skopje, is totally without any 
sense or taste and if you ask me it's totally anb-spiritual too. There are no Albanian punx h«e... be sure about thi, a 

there were any, I would know them. Albanians are more into techno and hip-hop. 

rma: The war was of course a noble and religious thing to do in that moment, bke every war ©. Senousiy, the conflict that 
happened in 2001 between Albanians and Macedonians was a typical scnpt the actjve oartiaDants dressed up as nabonai soldiers 
(Macedonians) or paramilitary army (Albanians) were fighting on the scene; the audience (us .ordinary* people) were watching the 
show on the TV, and the directors, producers, screenplays (politicians) were dictating the rules of the game. And in the end they 

shared^ prom and positions in the government, pure deal! The intolerance belneen Albanians and Macedonians al,«.vs .„cf,>i 
cause theyTe different in every aspect (religious, ethnic, ethical, linguisbc) but there is oenerallv 

everything depends of the .ordinaiy* people. You can always find Albanians or MacedoniarT^are ^ 

neighbours and are living in harmony. The hatred is provoked by the politicians, when they need ftttie/re^ti^^^?H^lIS 
on^ttie mounton Vodno in Skopje is just a desperate step of the Macedonians, the pur^ is to SSw that 
and religious identity is not in crisis, and to show that the war didnT wound us, it madet^ stronger It's 


the song .Dezerter* F.P.O. used a text by a French poet Boris Vian - who was ho? How is the army service in 
M ac e do nia and possibilities do a civil service? Was anyone of yon called to arms during the wai? Are you really such 
pacifists^ that the police can rely oe you being .unarmed aed that they can shooT? 

Vasko: In my opinion. Sons Vian was one of the world's best poets ever. He was writing in the 40-50's and he died reaHy young 
Now, there is only professional army in Macedonia. I was in the army in 1999 because back then there was no possibility to do a 
civil service. In 2001 1 was called to go to the war by Macedonian army but I found some connections and on that way I never went 
to war. No, I'm not a pacifist but you must have some ideal in Itfe. No one can break human's spirit 
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that the Macedonian voters want to hear th 
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Scarfaca: Most of the people are without ]ob arul good salaries, so they vote always for the opposition. Every election we have 
new government but all the parties are the same and they are looking just after themselves and their people. Ihi not voting 
because I dont think that I will chance something with voting. 

Vasko: Rrst of all I dont participate in the elections because there is no official political option that I support besides anarchist 
movement which is a non-official youth nxivement here, Ftelitical power is divided between Social Democrats arxJ VMRO v^iich is a 
neo-ttoeral national party. There are also 2 big Albanian parties which are divided on same prtedpies and one of them supports 
SDSM and the other VMRO. Now, the government is formed by VMRO and the president ts from SDSM. Macedonian voters are easy 
to cheat because they are not so vydl educated speaking about politics. Because of that politicians that will give more promises will 
get more votes. Both parties have big armies of their soldiers, which are controlled by them. People here wanna hear that theyll 
live in a country, which v^ti be a part of the EU and NATO. 








Is there anr MacedoiHefi nelkmelism? Do people call for good oW days of united (and socialist) Yugoslavia or for 

joining the EU? What do you think is their motive for that? . ^ ^ 

Vasko: Is there any country where you donl have nationalism??!! Is there any country where there are no idiots???!! Maybe we 
have luck because Macedonian nationafism is not so big. People are nostalgic about ex-Yugosiavia and the Hfe in that time but 

because they know that no one can return the time now they wanna )oin the EU. _^ 

Tina: There is a nationaiism, but maybe it still hasnt got an organized, massive or violent form. The nostalgia for the g ood oM 
comrmmist days exists, especially among the older people who're proud of their communist past And today in this unsucc essful 
transitional period of simulating democracy with 40% unemployment, the old communists are using the argument that comm^^ 
was better, everybody worked back then, nobody was hungry, poor. But even if that's true that's seeing ]u^ tire pink colour of 
spectrum, and being Wind for the victims of the oW system. It's sad that people are remembering just side A of the tape- 
communism (when their stomach was fufl), and are forgetting to turn on the side B. Now there is a trend among y oung pe ople to 
hang out in restaurants, coffee shops that have interior with old communist symbols, objects, and of course with a framed picture 
of Tito. Capitalism, which sells communism ©. But definitely the most popular dream today Is changing the shepherd (EU and 

Getting a job is nothing easy in Macedonia... 
you earn for living? How Is (or better to say „isn1t ) 
the social welfare from the state? Scarface and Rade 
both ran a little business. What do you do? Doj^ 
manage to earn yoer Hving? Why did you 
Is there any chaiKe/wiH to apply some kind of DIY 
attitude in your business? 

Vasko: Getting a decent job in Macedonia is not so easy. 

You can always firxi work withoi* any social or health 
security for 120 euros (JuSt for your mformation, rent for a 
flat is 150 euros without other costs!). IVe changed lots of 
different jobs In the last 10 years and now I work in a shop 
that sells paints and construction stuff. I'm always bringing 
my O.LY. attitude with me. 

S ca r fa ce: I have a Store for analog games, and I'm earning 
money just to survive. I like my job because I have time for 
everything else because I'hfi working with my friends and I 
have understanding from them. 

Tina: I'm not working now, I'm desperately searching for a 
job through adds, but nothing. 90% of the job ads are for 
marketing directors, managers, engineers and I^ studying 
to be a philosophy professor. But that's not the only job that 
I search for (I'm not soo prestigious and spoiled, working in 
a bookshop would satisfy me also. Or rrraybe a marginal 
Hollywood role ©) Here theonlywaytogetajob, arenct 
your skills or qualities, it's your family's background and 
pocket, if you get a job, that means that your mother and 
father knows the boss, or they know somebody who owes 
them a favor. And you can always find somebody who owes 
you something, that's the beairty of a small country ©. But 
that's not my case, I suppose nobody owes anything to my 
fother and mrother ©. 


As for shopllftiiig, at least some of you don*t seem to mess with it at all. Where do you see the Hue where theft stops 
being OK for you? How do you confront this with the si t ua tions when someon e else tries to steal from you for 
example at a concert (stuff from your distro, instruments...} or in the cases of Scarface and Rade - in your shops? 
Scarface: Everybody is responsible for their actions. When I'm having a problem like this I'm trying to solve it by talking to the 
person who is doing that. I foink that most of the problems can be solved with a positive approach. 

Vasko: I will rather ask for something than to steal it rm a nice guy. If someone wanna steal something from me I will try to talk 
first If that doesnt help, I will kick its ass down. 


Frankly -1 fell In love with your sense of humour. Does also your humour have any limits beyond which you nev er 
go, or are you total heathens who are always ready to make fun of anything and anyone? How do you feel when 
somebody does/says various „not>so>correct' jokes etc.? 

Vasko: I think that my sense of humour is PC Normally, sometimes it goes under that but it's never with bad intention. Ifs only 
because of 90061/5 influence. I>n always sorry when I offend someone because of my serrse of humour and I always fed bad 
when someone else is using bad jokes. 

Scarface: A joke is a joke and nothing else. A good joke is a good joke. If you don^ have the intention to harm somebody with 
your joke it's OK. 


Many of you are s tr a igh t edge, and even the rest don't seem to be any big fans of whatever substances. But in the 
past for some of you it was exactly the opposite, am I not mistaken? How does such a transformation from a drug 
psycho into a sXe look like? 

Va^o: I use pagan magic. That's why my trar^sfoimation was so successful ©. 






The name THIS HOME IS PREPARED comes from »me 
movie was i« Wh« do 
conceal? tve got the feeing th^ T‘?fT? 
a name of some (maybe Croatoan?) ^belcalW 
DEMONCRACY — *» there eny coonecnop to 

DEMONCRATS? 

VssIeo: No, JDemoncrats* comes from a CRASS song. 

Tina: .This home is prepared* is taken from^ 

fUm JVtomK: cafe* which tells the story about the n 

and expenments m America, in the middle of the 20th 
when the American government used ^ 
binary American to make a clever busing stra^ by 
^ng underground .shelters*. On do^of toe^s^^ 
was^ sign .This home is preparecT... 

explosKXi, inaginethati And rxit hist that they believed^t^ 

SStoTare a safe solution, but they were also 

moves that will protect them when the bomb 

(with the famous song: J)uck & Hide!*). You c^ believe in 

anything when you're aiiterate, manipulated or scared. 

Scaiface: From .Atomic caff*. Good mowe. Watch it 

Everybody shook! watch it So they wiH "f" 

name THIP and about the cold war and the bullshit stuff that 

haooened in that time. 


Tina^ have you already managed to start the girl-band, or do the girls in Skopje really .just want to get ntarriad*? 
What is it like to be a girl in M a ced o n ia? Do you soroetiines happen to hear some sexist comments from the 
audience (wherever)? How do you react? 

Tina: I dont have emilMtion to be in an aH girl band, mixed combination is good enough for me also©. I just want to come to a gig 
and see girls on stage, or doing zmes, labels, running distros, organizing gigs, booking tours, writing good books, acbng, singing, 
i^tever... But I'm aware that this is science fiction for the nearest Macedonian hardcore future. At least the next 5 years. My 
expectations are lower rx)w, I am aware that Skopje is not Portland or Umed, and that it takes txne here cause we donT have 
anarchist or hardcore tradition, we are the first generation that has to start p4nbng the roots, and after that we can expect the 
results^ About the sexist incidents on stage, I have luck that I didnt experience it 


And how about your ano?l? Tell mol!! Are there many fanzines in Macedonia? And what about those from other ex- 
yugo countries? Do you read a lot? 

T^k The r^ of the zine that I made was J^ajkata Zemja se smee...* (Mother Earth is laughing...), the name was inspired’bv 
Golden s Mother Earth, and when I think of it now it sounds really naive, but it actually descnbes how young and enthusiastic I 
then. I wan^ to express my perspective of that how I understand hardcore, anarchism, feminism... IVe read the zine again 
one mwto, and I was really proud how talented I am ©. Too bad I didnt continue, I would probably build a career now in 
photocopied zme shits©. At this moment there is no active Macedoroan zme, which was 
nrtthe c^ Syearsv^ a fewzinesshowed up like: Kaka, Bojkot, Fuck Yoga... or before 10 years: Bol i bes, Kukmo So 
actually a real tradibon of legendary zmes, only Kaka which died after the 6th issue. Now we (me 
Vasko and Goran (Obsolete man rec) are prepanng the new zine Radio-Rezga, the first issue should be out in the beginning of April! 


Well, and in conclusion ~ one more link to FJP.O. lyrics: what would happen if you .should organize the life in your 
environmeat*? Will there be just .cans and dust eve rywh ere* or will you not . scre w up the long awaited chance*? 
Vasko: I wiH never do that for sure because Ifo really trto making things better but I cant give guarantees for the others©. 

Tina: I think III handle cleaning up my shit even if there isnt any authority who observes me. If you want a proof, I can send a 
photo of my room for the next issue ©. It's v^ colourful and dean, my paradigm for a better world ©. 


Thanx for your time and if you want, add whatever... 

Scaiface: Thank you for your bme and for waiting so long. 

Tina; Thanx for the interview and thanx that you had patience to tolerate our slow rhythm©. If somebody wants to contact THIP, 
this is the address: tinica_83@>yahoo.com. Take care! 

Vasko: Uh, this interview was so looooooooooong. But, I like iL If you wanna contact me write me at surovo@yahoo.com and 
dont forget that Aa WE NEED IS LOVE!!! 


http://urww.myspace.com/thishomeisprepared 


http.7/www.myspace.com/fxpxox 
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¥¥anted to change somet h ing, simple as that We wanted to take down this dty, same as the earthquake did 42 years ago. A 
dty that doesn't recall of anything beautiful. A place, in which nothing is worth of remembrance. We locked ourselves in a 
garage, and began our therapy upon 6 homo sapient. Five males and a female. We played music, awfully reminiscent of the cry 
of our murderers. We sang funeral sorrgs, crying over our own graves. Silent, but knowing that e^ of us is wondering 'V/hat is 
1 ft Hke to live? Can we do any better then this? Why do we get up every morning, in order to do that which we disHke?" There 
' are a lot of us! Thousands, millions... maybe even billions?! Who is our enemy? Is it hc/she, or they? One thing is certain 
though. The struggle is on! The struggle that carries on every single day. The struggle that takes place everywhere. Wondering, 
.we realized that we are our own biggest enemies. Yes, we signed our death sentence the moment we forgot of the taste of th^ 
_ freedom. Freedom?! Remind me... I forgot! _ii ■im ~ i i 


















THIS HOME IS PREPARED CD 

(D.IY. rocs., JUNK COLA., OBSOLETE MAN) 

Comptete line-up of the better-known F.P.O. masters the instruments and another guy and a girt are taking care of the screams. This 
home is prepared... dark slow intro, last glimpse at the blue sky, the door of the shelter doses and the bomb falls down... atomic 
apocalypse gives sound to the stnngs and the beat of the drums are falling on the rotten human civilization. Dark angry hardcore crust 
punk Games through the landscape of death. Slower passages are followed by faster ones and soft melancholic guitar solos hang above 
them... Damaged loudspeakers transmit the sound of a double roar that spits poison on all the filth of the world, which is now being 
covered vwth atomic dust.. Great work, amazing music that doesnt lack atmosphere, cool lyrics, great sound as well as cover, fuck I 
dont know what else could I ask for! 



FJ>.0. .ZiMim deka ja gubam bitkata* CO 

REFUSE RECS.: refusexresist@go2.pl; DHP AK47: kJ3snjrat@/netl>r; brarninewplacx^^KKmail.com; DIYRECS.: 
radexxx2000@yahoo.com; OBSOLETE MAN: obsoietehmian@gmaii.com; JUNK COLA: surovo@yahoo.com) 

A 19'songs and deftnrtdy not a complete discography of this Macedonian thrashcore combo. You should know most of the important 
infcxmadon from the intoview so I will just add wh^ impressed me so much about them - at first it was definitely that the/re 
incredibly nice people. Then of course the music - however IVn no maniac into vanous 925 etc. bands, this drives me mad. They know 
exactly what they want to play and they play it well. For me what crowns it all and pushes ft to another level is Vasko's distinctive 
screaming vocal, with that special "emotive* tail at the end... And the lyrics are great as well, well you can find a couple of them 
somewhere here. Also the cover is well made, well I cannot see a thing to complain about I just remembered now, how I once saw 
s®Tie other part of their CD discography somew^iere, but .. Could please someone finally explain to me, why are CDs (in general now), 
that have approxvnately the same manufactunng costs as tapes, being sold for almost the same prices like vinyl LRs? Though Ihn 
slowly starting to accept the CDs againd all my disgust to them (in the case of most east-European bands I actually have no other 
choice), this is what really pisses me crff... 







The adventures of the magnificent eight in Transieithania 
or .self-destruction in three days - fast and easy* 


The first attempt to get FESTA DESPERATO to 

Tmisoara's tend S^te up frJ Sw and formulate some 

from Qech and they will think vw are n^ng them off^ ^ original idea of a 6-days 

So one year lat^ ^ S^F^s^ng^^vvorking^^d we have to pu?up v^ a shortened 

trip on which we could also visit Serbia is beii^ de^royed ^ ^ . si)o^ on the \way through Hungary. However, we 

three^ays in the form of orje f^ a local eco- 

manage to borrow a van (yes agin the " . w-^«g tjmc to play abroad in their 2-years 

S)'lTS^1n"?J^a'?l!'are manag^ espSalfr thanx to a kind help of the guitarist of HUMAN ERROR Csiga. So weVe got it 

switch to the day D... 

F«fa meets at the practise room, but we have no van yet The guy from the NGO had 

Sometimes after 10 AM hmaks^ finally workinqO and today he still needs to get a spare wheel. He 

picked it up from the service only y^erda^-tt^te are ^ got pl^ of time, so we're 

overslept a bit, so it seems to will ^ ua"? accidentally been driving the same van in the same direction only one 

going to visit a bar. There we are meebng a fn^ v^d ^en^ly^ ^ Tmisoara? It 

Ur ago. After we « hm ^ and v^hadto stop ev^ five minutes...' 

«>e noo^’and we-re rolling to the unfomous ,dllage of Pfisnobce to pfok 

up the rest of RISPOSTA. We're complete; 
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1. Graf Miroslava von Motyczka (aka Mira Motyka, Monty - guitar in RISPOSTA) 

2. Baron Rybenski von Rozhnau und Herahletz (aka Mara, Rasputin - guitar in FESTA) 

3. Erzfurst Paul von Przissnoticz (aka Pavd - guitar in RISPOSTA, the nwin dnver) 

4. Graf Hrubesch von Sauberdowitz (aka me, Paaya - guitar in FESTA, secondary driver) 

5. Erzgraf Mirosiaw von Bohunitz (aka Miruus - universal bassplayer, emergency dnver, intelligence backup) 

6. Baron Mirosiaw von Wapendorf (aka VaprKJ - drums in FESTA, vocals m RISPOSTA) 

7. Fiirst MatheSSius von Puhlp)etzen und Krastawetz (aka Mates - vocals in FESTA) 

8. Freiherr Thomas Wedra von Zhidlochowrtz (aka Tom - lots of beers, sometimes also drums in RISPOSTA) 



9. The Green Dragon (120 km/h) 

lO.Starobmo (45 litres) ^ ^ / 

Listening to the first two records of VISAQ ZAMEK (truell- , RAI> I-tvAX jX 3 Aii/IPUTAC iO 
beat as fuck!) we're successfully crossing the borders to Slovakia ^ ^ I 3 

and Hungary and exactly at the promised 7:00 PM we're entenng ^ , * | 1 

Budapest We're meebng Slayer, the bass-player of HUMAN ' J ■ 

ERROR (their drummer left to Bntain so the/re not playing 

in Tffnisoara - shafne! The/re an arnazing band to see^liv^^ 

some local mainstream culture-progranrYne newsletter the show 
was mentioned vwth beautiful names HESTA DESPERADO and 
DISTORTA... awesome. We're unloading the baddine and drums 
that all bands are going to use tonight But we're finding out 

the drummer of the first band has to play only \Mth the 

hat cymbal... poor guy. ^ ^Hj^h^SedRSHLIsSlRn^SKrSi^ea^ytoSSnd 

of gore/death (???) stuff that goes in one ear and out the other. Miruus gets it right: ^nowadays, every metal band says that they 
play grindcore*. Weil somehow I happened to find their setiist at home so at least I can repnnt for you some of the most promising 
song-tides: ^^permcollectors*, „Whore sale pr^e*, or .Vaginalis amputacid*. Maybe this would fit to Obscene Extreme fest, but I 
dont care myself. Then comes RISPOSTA. I must say that since they have added a second guitarist, it seemed kind of weaker to 
me. Less raw sound and too much effort to play something that doesn't fit in. But tonight I really liked them - for the first time since 
they got Pavel in. No extreme performance, but I'm satisfied! Then it's our turn - first show after three months + one third of the 
songs are new. This cannot end up good - and it didnt... For me it's one of the worst shows we ever played (talking about the 
musical part only!), more like a public practise. Therefore we dont make it too long and we're cleaning out the stage for the guys 
from ONANIZER - for me as a non-expert it's practically the same cathegory as the first band. This one only has a bit more 
interesting ideas and they play it better. However, the local people are having fun aixl I also do, more or less. Unlike Mates, who sits 
by the toilet-door and suffers. After the gig we're getting the promised 50€ from Slayer. We're not messing around for long, we 


divide in two groups - the first one goes directly to sleep at Slayer's place (M^ra, V^, Pavel, Mates), the second one stays with 
Csiga (that guitarist of HUMAN ERROR, fucking nice guy) and will evidently not get to bed so easily... (Tom, Monty, Miruus and me) 
Rrst we re moving to Csiga s place. I also vaguely remember that In front of the club some local homeless wonnan with an old 
fur coat and a bottle of booze in her hand was trying to chat with us (in Hunganan of course). But shit I already mentioned this 
when we were here in summer with a friend of mine — Budapest is totally full of homeless people. Just on that street where we 
played there were two guys sleeping on the ground + that friendly lady. And we didnt have to wait too long to see more of them. 
Take a walk through Budapest at night and Irii sure it wont be a problem to count a dozen in a pretty short while. I'd really like to 
know irt^t's the comparison to the situation in Czech (cause there you just hardly ever meet homeless people lying directly on the 
street) and to what extent is it connected with the efforts of the local authorities to get these people out of the public's sight at any 


In Csiga's little attic flat we're eating an excelient nsotto (hell I'm having about six portions...) and with the excejAion of 
sie^)ir)g Miruus we're leaving out towards the nightlife. In the tmible cold we're walking to some bar full of baldheaded oilpunk 
kids. Except HUMAN ERROR Csiga also plays in a popular local oi! band BOILER, so he has many friends among them. However, it 
doesnt seem we could have anything to talk about with anyone here (see, we're from Brno and therefore we have a kind of disgust 
for anything connected with oi...), moreover I'm getting tired so I just take a seat in a comer and fall asleep for a while. When I 
wake up, Csiga seems to have managed a lot already, as he's barely standing on hts feet and he entertains half of the bar with his 
gags. Tom, Monty and me are considenng a night walk around the town and we're asking Csiga to draw us a sanple plan of the 
town so that we know how to get back to the flat then. The result goes beyond all our ecpectations - Csiga takes some promo- 
postcard from the bar and draws two big potatoes on it (no messing about - one of them is for Hungary and the other for Romania) 
vflth two dots (Budapest and Timisoara). The four squares for the postal code get written „P.A.N.IC* in them. Eges^6re... I'm 
chatting with some skinhead, who turns out to be from Serbia from Novi Sad and sing in a band called THE BAYONETS. He's so nice 
to talk with, that IVn really sorry when we are soon ^ter told to leave the bar, because they want to close it Back to the flat we're 
accompanied also by Gabor from HUMAN ERROR, two local girls and Csiga's mate from BOILER. The real party starts there. You 
know, why should you bother with inviting, paying for and only then accomodating bands, when you can just demolish your flat by 
yourselves? DIY - do it yourselves!!! At the moment, when Csiga plays the newest SKIT SYSTEM record and In his mini-ldtchen (2 x 
2m) he starts jumping around in a brutal macho-pogo style. I'm finding out that it's the best time to set out on a journey to the land 
of (keams. I'm lymg next to Miruus on a single bed arxl failing asleep... 


24. February 2007, Saturday 

I'm waking up quite early, but I feel quite fit However, the memories of yesterda/s night are bringing so much fear into my 
mind, that I better keep my eyes closed. No way. My ears are fnmedi^eHy receiving a si^ in the form of that well-known sound - 
somebody's puking behind the door. Shortly afterwards the door opens and Csiga's body enters the room. At the moment when he's 
finally tying down to take the deserved nap, an alarm dock nngs the air. It's 9 PM. We need to get up. ,Tum it off, we have enough 
time,' Csiga persuades me and before I manage to anaver, he's fallen asleep. Thirty minutes later, however, he opens his eyes like 
a robot, jumps up on his feet and says: J. slept for half an hour. That should be enough...' 





Hdl knows how long are we eating our breakfast, when suddenly we're back in the streets of Budapest again. Except MIruus, 
we're all still wasted, by some mystery Csiga's acoustic guitar appears in my hands. We're walking down the tourist centre of the 
Hungarian capital arid supported by my false guitar accompaniment we're shouting out various hits of our eaily-teens punkrock 
youth. The songs of P.V.A., MALOMCXINOST PRAZDNOTY, TRI SESTRY and especially the awesome unplugged versions of „Stovky a 
tisjcc* by RISPOSTA and ^ConquesT by DISCLOSE are getting us into a state of maximum nirvana. Our random Hungarian audience 
are passing out, the Japanese tourists are warming up their cameras, hysterical girls are screaming out our names and drying their 
tears, riot police squads are fighting for keeping the barriers... shortly and simply - no passers-by give a slightest shit about us. By 
the parliament we're taking a tram, but of course... it's just like us — right after the doors get dosed, someor>e says that well-known 
sentence... Jegyllendrzfe! Jegyeket k^rem dlendrzfere felmutantir. Yes! You understood it right! Two tall macho guys and one 
woman with bands on their arms are interested in our non-existent tickets. Getting off. The control l^ a re trying English, German, 
even Russian but we're stubbornly pretending an absolute language illiteracy. Csiga makes a heroic attempt for pretending speaking 
Qech using Unforgettable phrases such as ^Twenty crowns, thanxr or „Your eyes are beautiful... and your legs tooP Those, who 
are not holding back their laughter, are trying to explain the inspectors in a sign language, that 400 Qech crowns for all of us 

(about 14€) must be enough for their private pockets. For sure it was enough... 

So we're taking a walk to the van now, where we're meeting the others. Last public scandal with the acousbc show, final 
farewell to Slayer and the BOILER guy and we're leaving. Still we have to drive back to Csiga's place, because he goes to Romania 
with us, but he forgot his passport at home. His navigation system „tum it right over here - nobody's watching' works perfectly. 
Mara is desperately asking for a stop to take an urgent piss, but he's being mercilessly rejeted with the traditional BeiV>anawef (the 
drummer of SEE YOU IN HELL): „You will wait It out..* This bmc he didnt... Imagine our van in the middle of a huge crossroad in 
the centre of Budapest, suddenly the side-door opens, and out of the moving car, screaming ^OP THE FUCK RIGKT OFRIf jumps 
a dirty stinking virasted body of Rasputin, who attacks the nearest luxurious restaurant, thrashes the door and stared-on by the 
shocked staff-members and guests, starts running around shouting „Toilct! Toiletr Hell... 

The way to the south goes vrithout any problems. Pavel is driving, Csiga Is learning to sing a song of VISAQ ZAMDC and m 
peacefully falling asleep. When I wake up somewhere in the southern Hungary F^vel and V4pno are nervous like shit We're dose to 
running out of diesel and there's still no gas station in sight The Dragon takes his last breath 500 meters before the first gas stetexi 
that we met after a pretty long time... It's terribly cold outside, windy like in some fucking nxxjntains. A group of bodies with bottles 
in their hands is skjwly crawling to the station... NO!!! It's built and it's not open yrt! W e're losing a lot of time there, before 
some Romanian truck-drivers present us with a few litres that will bring us to the neared gas station in Szeged (even our prirrcipte 
of boycotting the Shell company has to be put aside now...) - thanx guys! Contrary to our expectations the border is being crossed 
without any problems (classic questions and classic answers about a hard-rock band) and we are in Romania. There's a different 
system on the local roads - we need to buy a sticker not only for the highways (there are almost no highways in Romania), but for 
ai! the other roads as well. OK, so we're stopping at the first gas Station, but.. Jfo vignette!' Wen OK, we're driving to another one, 
oqjectirig that they were just lying to us th^ they had no dickers left, and then they would ju^ call their fellow-policcmen who 
would stop us then and share the fine with the gas-station guys... But it makes no sense. We really tried, but there's just no way to 
get this fucking sticker so if they stopped us they could fuck right off! Then we're also getting stuck for at least half an hour at some 
Woody railroad crossing, where the same one train goes there and back three times driving 15 km/h... then we found out they were 
just moving it to a diffensnt track... 

Being a couple of hours late we're finally welcoming Timisoara. I still remember it here a bit since the summer so it's quite 
easy to find the local alternative culture centre INCA. The show is already running. We missed the local grind project AKU and the 
punx from CAUBRU 39 are just finishing their set There are quite many people here - about a hundred for sure. The local „stars* 
(heh) PAVILJONUL 32 are entering the stage. Since their visit to Czech year they got to sound more self-confident and they got 
a new bass-j^ayer. I enjoy their straight forward and angry political hardcore a lot, and the people around me also do. When SEE 
YOU IN HELL came back from here a couple of months ago, Rlip was amazed and compared them to LOS CRUDOS... he wasnt that 
far I think. 

Next comes RISPOSTA. Although Tom doesn't feel very well tonight and he plays drums (at least according to his band- 
mates) ultra-slow, it doesnY sound that way to me at aH. They're getting a wall of brutal sound, whi^ is just crowned with the crazy 
image of Vapno (somewhere between an SS-officer and a RAMONES-member)... Mates and me arc both standing m ti-«e front with 
our mouths open wide - „RISPOSTA rulesr goes around the place many times... At the end Tom is traditionally switching the place 
with V4pno, I cannot resist and steal the second mic and here comes the DOOM cover (though... after two years, you could already 
make something new guys...hm?). Together with the last years's show in Jihlava this was surety the best show of RISPOSTA I've 
seen! 

i Then comes AKTIVNA PROPAGANDA from Slovenia. Visibly 
the mod awaited band of the night - almost everyone is dancing, 
many people know their lyrics by heart I was quite curious to see 
them live and I'm not disappointed at all. Fresh, onwards rolling 
hardcore v/ith lots of singalong-refrains, musically maybe at times 
even a bit youth crew thing (??? well maybe not, I know shit 
about this...) - not exactly my cup of tea, but it doesnY lack 
energy and that's good. Lots of talking between the songs and 
overtly political lyrics to the top. Cover of a popular Croatian 
hardcore band RAZLOG ZA for the end. Nice. But still I like HELL 
PATROL more (other band of Tine from A.P. - check them out for 
^^0- Otherwise there is such a big moshpit (crappy word, 
hihi...) going on, that this time I realty have to escape to the 
balcony above the stage... Some ,wise gu/* is taking pictures 
here with the speed of 1 photo / 10 seconds and his flash is so 
strong that it always takes me some time to get my sight 
recovered (meanwhile I always get a couple of nice punches from 
the local pogo^naniacs...). I have practically nothing against 
taking pictures at shows, but this is enough for me... the more 
would I like to know what does It bring to that guy to make shitty 
photos in that stupid way ,/atse the camera above your head and 
try“. The guy was taking pictures of everything and everyone 
throughout the whole night, until I really got the feeling he was a 
secret cop, hah... Thanks hell that he left after the Slovenians 
played... 




OK, our time ts coming... I dont know. We re aefiniteiy playing 100% better than yesterday, but soil I have kinda empty 
feeling of toda/s set On the other hand, although a b»g part of people left after A.P., some 30/40 people stayed and they seem to 
enjoy themseives, so there's actually not much to complain about and IVn also slowly getting relaxed. 

Then most of the people le^ and only a couple of party people + bands are stying here. We're sitting by the bar, talking, 
talking, and I cannot remember anymore how Csiga's guitar happened to appear in my hands again (fuck I dont even know how 
come that we brought it to Romania???). We're starting a hellish session in the vein of our morning in Budapest Apart from the 
morning repertoire we're also adding another treasures including an unplugged version erf SEE YOU IN HELL (as these poor guys 
didnt manage to p^ here the last time when the corx:ert got attacked by nazis...). However most successful! are the hits by 
MALOMOCNOST PRAZDNOTY and P.VA... imagine a bar, me with a guitar sitting on a beer<ase, ail around singing members of 
FESTA and RISPOSTA and a mob of about fifteen Romanian and Slovenian drunk-punks trying to add to the refrains Jak mflaaieS 
zapomenouuut?" (P.V.A. - ,How can you forget?" - a sad romantic song about a girl who left her boyfriend, stopped caring about 
punk and cares only about money now) or J>xx>kud bude tenhle blbeeej swSt, budem kfi&eet Punks not dead!* (M.P. - *As long as 
there is this shitty world, we're gonrra scream - Punk's rwt deadl* haha...). The final nximents when all scruples and trousers were 
gone, should be better left aside... About the moments in the very mormng I only remember a discussion about GRAZHDANSKAYA 
OBORONA and completely destroyed Tom sitting on a chair, thrashing the guitar (totally out of tune, having already lost a couple of 
strings...) and singing: „^«ryone lliiiieee to me... Everyone play a lying play.... Everyone is - a coulisse...* (very broken version of a 
song by and old Czech band VLTAVA) Good night I'm lying in the middle of an International mass of bodies and I feel great.. 


2QQZt 

The alarm dock saeams into the darkness (INCA is inside of an old city fortification and there are no windows)... I didn't 
sleep longer than three hours. No way. Gydr, the location of toda/s show, is not behind the comer. We're quiddy loading the car, 
we're picking up Tom's body lying lifdess on a bench covered with a jadeet, we're putting it to the front seat (as a dummy of a 
person guarding the van) and we're going downtown tohether with some locals. There's some fair market on the main square, 
everyone's sditng some weird deox'atkxis that are traditionally being presented to women... dont know. We're all hungry and 
therefore nervous, so we're better heading for a shop for some food. The poor guy who's hanging around with us is probably pretty 
confused, cause we're all of us ail the time chaotically asking for something and Vapno is once again bothering us all with his 
theories about how we are surely going the wrong way (though he's never been here of course)... By INCA we fill ourselves with 
disgusting canned beans and we can finally leave. Miruus, as the only driver without alcohol in his blood, is driving and I'm 
navigating. Well... I mean, adrenalin is OK, but everything in moderation please! After about an hour of a chao&H^aw-punk ride, 
w^ien our Dragon tears the whole Romanian road law to shreds, we're dain^ Pavel to be sober and letting him behind the wheel. 
lYn sinking into a ligh^ but long sleep. 


I'm definitively waking up only in the evening. It's dark outside. Cold and damp. I'm no less tired than I was in the morning, 
moreover I'm shaking with cold, coughing like hell and from my nose are running hectolitres of solid, sbnky, yellow-green snoL.. 
disgusting. It seems I wont enjoy this night very much. I’m jumping out of the van on the wet cobblestones, taking a look around 
myself and... I cant see anything like a dub... 3ust a bridge with a river under and on the river... a boat! Shit tonight's concert 
takes place In a dub on a houseboat! Cool! I'm just afraid that I would appreaate this much more if it was summer and I had no 
cold and no hangover. Who cares, let's go downstairs to the lower deck! Although it's quite wann at the bar, in the other room, 
where we're supposed to play it's cold like in a cave. For sure it is - Ihi taking a look outside a round vwidow and the water goes 
up to the half of it Brr. Soon comes Aths, tonight's organiser, who doesnt know much English, + local guys from GYALAZAT that I 
was looking forward a lot to get to know them. But I fed too shitty and I really have no desire to talk to anyone nor to organise 
anything. I canY even dnnk, cause I'm supposed to drive right after the show, so I'm at least eating my portion of goulash and I take 
a sit aside. 


However soon the soundcheck comes, together with a big chaos concerning the equipment - Atos didn’t ^ ^ 

some work togaher wtt the«, I thinly gu^r had to go 

^^nd is a^vy .within the bounds of punlf. But sdll, the first band tonight B the already 

menb^^^rSkLAZAT, and this chaossound suits th«»n really well! Furious and r^ hardc^ ^nk 'T®'® 
good drummer. At times it sounds a bit chaotic, but it's evidently supposed to be like that and above all - it's energetic. Great 

Kom^r™^ 

understandable and (S^ered how bad I feel 1 really enxj^ying tonight, » 

tnrt hin P\ien if there were 200 oeoole and there are about fifty now... so for the whole time there is th^ aupid semraroe arouw 
farvf^round all other bands as well) Fuck, do our beer-farts really stink that bad, that people are afraid to come closer to us?J It 

fans from coming too close, while punx have to beg thar audience to take a few steps closer. But still OK. RISPOSTA is also nne, 

m*^^ place, some of us have to 9° ^ “ 

we're ooina home right off. One more minute to say a warm hello to the locals, to the singer of HUMAN 

and esoecialty to Csiglfrchan (you rule and by us you are always welcome!), and we can set out into a blad^ighL Ifr\ kinda getong 
overT^ rm holding on bdiind the wheel unto Bfedav, where I'm switching with Pavd. Howev^, if the 
border brought a fine rain, the Qech border welcomes us with a brute! snowst^! 

with feiify^ summer tires... (oh yeah... it's stiB those same ones that we got in discount in that tyre se^^ thOM ma^ 
iS-Wnabepunx in Nymburk 0 ^ 1 ^ wheels). We're driving a part rf the company to w Ssfek^-^e 

whed and acceotina the thankless task to bring the rest of the crew to Bimo in one piece. I can imagine t*'® JY shot J tie 
taken completely by surprise...* Those 25 km to Brno take us at least one fucking hour and finally ^ re g^g 
stuck on the IxSlxn of Kravf hora CJhe Cow Mountain*). The way to ^P^ctise 
M) IS heavily covered with fresh snow and the Dragon shows me a perfect automobile^rer^n of 

_ thdti are tumino forward while the car goes backwards...). After a couple of ridiculous tries dunng which I almost cru^ 

seSSai by-parking cars, we're better parking the van in a small street to try it again in the afternoon when the road up is already 

Sifelllltogethef... for me it was a great trip. Well, we lost felting 6000 crov^ in to* 
akeady given by the fact, that we agreed on such money, that could have never paid us the fuU expenses (4 50 Euro in Budapest 
and Gydr and 100 Euro in Timisoara). But fuck that It was worth it..Ill 
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If you didn't get it, y«u got ripped off... 



tne fl»®r of ay 
Vo jna sart 


“Ol ABIEXODO - 38 xili®sta 
02 ADIEXODO - 

03 DISTEESS - Fuo'cKiA tne system 
oi distress - D» '•hat y.u re t.ld 
05 KOMATOZ - Sla.es 

Q 7 THk'^HOME Is’^P^ARED - Seaind « 

> 08 THIS ROm IS PRSPARM - 18 250 days 
09 rxPxOx -aaae girls 

II SSS : £;:rJi^”f.ves to sleep on 

14 VASELINE CHILDREN - oJIsnday 
13 DA2d - Taaa^dole 

Jl? |i?f"D^s;E?ATO*- Oernd ar».y 

j 19 tSiraf PROPAGANDA -Vladavina pepela 
I 20 ANTI TALENTS - JaS 
I 21 GYAliZAT - Media 

1 22 JACK - VaK torveny 

23 SENZA REPLICA - Uaetnost buducnasti 

24 y 25 - Laalcing back 

1)25 VODKA JUNIORS - Rellercaaster 

'.t ?SeS“oN iHOMSr-^.patdo.os sss oolenos 

29 HeS^PATHOL I^The*c.nauest of tile sad 

30 S EffiSfi - inteznenyesltett r.bsag 

31 EXTEMPORE -Den c« den 

32 EXTEMPORE -Libouchec 

33 ENERGIE G - Je to vsecbno h®rsi 

34 ENERGIE G - Paj^be zaPit nucu 

’ 35 ZIKKURAT - Disc® 2000 pt-tchs/ 

136 ZIKKURAT - No feelings /be^X . Io^OL:d/ 

I 37 KAPODISTRIJA - ??? 

I _ 
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